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EN TORNO AL ULTIMO “DON JUAN” 


Asistimos actualmente a una especie de monomania donjuanista. 
El siglo XIX produjo una verdadera pléyade de burladores, pero ni 
con mucho llego la fiebre donjuanesca al extremo de fecundidad en 
que hemos dado en el cuatrienio que del XX va transcurrido. Jamas 
la cosecha de libertinos fué tan numerosa ni tan variada. Cual flora 
exuberante, aclimatada ya a todas las latitudes, retofia y fructifica 
la leyenda del proteico calavera en el momento presente con una 
feracidad y lozania realmente asombrosas. 

Hasta ahora, de todas las grandes literaturas, la norteamericana 
era la unica que habia logrado eximirse de su concupiscente influjo 
y manteniase preservada de la tentacion pecaminosa, y por ello, 
quizas, irresistible, que el famoso burlador ha ejercido siempre en la 
mayor parte de los grandes hombres de letras en el viejo mundo; 
mas esta impoluta virginidad habia de ser por fuerza un estimulante 
poderoso para Don Juan, que le excitara a visitar estos lares. Hace 
apenas dos anos, pues, irrumpio el irreverente burlador en el coro de 
las pudorosas musas yanquis, y a pesar de la alarma y las protestas 
que el hermoso libro de Ludwig Lewisohn produjo, a pesar de la 
rigidez ética y de la gazmofneria puritana de ciertos elementos que le 
proscriben de esta literatura, es muy posible que reaparezca en el 
parnaso norteamericano. Inglaterra, que por idénticas razones, fué 
siempre un campo poco menos que vedado a las tropelias del gran 
facedor de entuertos,’ ha producido ya dos, por lo menos, en lo que 
va de siglo: el Man and Superman de Bernard Shaw, en 1903, y el 
Don Juan de Marafia de Arnold Bennett, en 1923, inspirado en el 
Don Juan de Maraiia de Dumas padre. 


1 Desde la aparicién, del primer Don Juan, atribuido a Tirso hasta 1900, 
la literatura inglesa no cuenta mas que una media docena de Don Juanes. 
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En cuanto a Irancia el ambiente moral es mas propicio y asi 
apenas transcurre un ano sin que un Don Juan flamante y remozado 
haga sonar sus espuelas por las calles de Paris. De la mano de 
Lavedan, de Prévost, de Bataille, de Rostand, de Regnier, de Mounet- 
Sully, de la gran poetisa, Comtesse Mathieu de Noailles, de Durel, 
de T’Serstevens, ultimamente, y de varios otros que no recordamos 
ahora, le hemos visto galano y seductor recorrer la “ville lumiére” 
en los ultimos veinte o veinte y cuatro alos. Y notese de pasada que 
no va en mala compaiia el arriscado hidalgo. 

En lo que a Espafia, su progenitora, respecta, por no citar otras 
literaturas, los Don Juanes de ultima hora forman legion. Bastara 
citar los nombres de Valle-Inclan, Jacinto Grau, Azorin, Martinez 
Sierra, Emilio Carrere, los hermanos Alvarez Quintero, Ricardo 
Leon, Alberto Insta, Jacinto Octavio Picon, y algun otro que no 
acude a nuestra memoria en este instante. Entre los exégetas del 
tema cuentanse plumas de tanto fuste como la de Ortega y Gasset, la 
de Pérez de Ayala, la de Ramiro de Maetzu, etc., que en sendos 
estudios han tratado de interpretar el mito recientemente, ofreciendo 
cada uno de ellos una diferente concepcion del tema, y todos, no 
obstante, asistidos por la razon, ya que el asunto es multiple y 
iecundo, como inagotable y fecunda es la vida misma, cuyo instinto y 
ciego impulso representa. 

Pero de todas las manifestaciones donjuanistas que han aparecido 
en la literatura espafiola con posterioridad al drama de Zorrilla, 
ninguna ha hecho tanto ruido ni ha sido acogida con tanto aplauso y 
general beneplacito, lo mismo por parte del publico que de la critica, 
como la que motiva estos comentarios.? Un exitazo, que diria un 
gacetillero, con su inevitable secuela de banquete en honor de los 
autores, loas, panegiricos, y elocuentes apologias. 

El] nombre del sefior Marquina es familiar para todos los lectores 
de Hispania y aun para la mayor parte de los que ensefian o estudian 
la lengua y la literatura espafiolas en Norte América. Bien sabido es 
de todos que él es hoy el representante mas legitimo del teatro clasico 
en su pais, por lo menos en lo que a la forma y al espiritu respecta. 
Los manes de Calderon y de Rojas parecen haber reencarnado en el 
dramaturgo contemporaneo. Ama el ambiente historico y sabe rep- 


2 Eduardo Marquina y A. Hernandez Cata, Don Luis Mejia, comedia 


legendaria de capa y espada en tres actos y un epilogo, en verso (Editorial 
Reus, Madrid, 1925). 
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roducirlo en versos grandilocuentes, ritmicos, sonoros, y vibrantes de 
fervor tradicional, muy dignos del abolengo ideal que el autor encarna 
y de la alcurnia poética heredada. No desmerece él por cierto de la 
prestancia de sus augustos antepasados y seguros estamos de que 
Lope y los continuadores de su escuela, si desde el Empireo se dignan 
contemplar este bajo mundo, se sentiran orgullosos de tal descendiente. 

No ocurre lo mismo con el sefior Cata. No obstante ser uno de 
los escritores jOvenes de mas meollo en la época actual, acaso el mas 
leido en los paises de habla castellana, y, sin duda, el mejor conocido 
allende las fronteras por haber colaborado frecuentemente en periddi- 
cos de Paris y Londres, en Norte América es poco menos que 
ignorado. Hernandez Cata es hoy el mas devoto, ameno y feliz culti- 
vador de la novela corta y del cuento en nuestra lengua y, sin reservas, 
uno de los valores mas solidos de la nueva generacion. Cubano por 
nacimiento y empleado en el servicio consular de aquella republica 
por luengos afios, ha recorrido muchos paises y se ha familiarizado 
con varias literaturas. Sus libros revelan el influjo de los grandes 
pensadores extranjeros y estan prefiados de ideas generales y de una 
filosofia generosa y muy humana, si bien ultimamente va adquiriendo 
tintes excépticos, pesimistas y aun tétricos a veces, pero siempre 
intensa y enjundiosa. El es de los pocos escritores de imaginacion 
que estudian y aprovechan no solo en el libro de la vida sino también 
en los escritos por los que tienen algo que ensefiarnos. Su estilo es 
pulido, elegante, cuidadoso, y noble, si bien a ratos peca de rebuscado, 
sin dar en Jo artificioso, es verdad.* Ha escrito también novelas 
extensas de alto valor psicologico y social, como La Muerte Nueva, 
por ejemplo. El, con José A. Ramos, otro gran obrero del pensa- 
iniento, y José Maria Chacon, critico atildado y pulcro, constituyen 
los tres valores maximos de la juventud intelectual de Cuba en el 
momento actual. 

2Qué representa en la interminable dinastia donjuanesca esta 
ultima variante, producto hibrido de un magnifico novelista y de un 
gran dramaturgo? Desde el punto de vista filosofico y hermenéutico, 
bien poca cosa, si se atiende a la evolucion que este Proteo moderno 

3Sus obras capitales son: Cuentos pasionales, Novela Erotica, Pelayo 
Gonzélez, La Juventud de Aurelio Zaldivar, Los Frutos Acidos, Fuegos 
Fatuos, Los Siete Pecados, Zoologia Pintoresca, El Placer de Sufrir, La 
Voluntad de Dios, Una Mala Mujer, El Corazén y Libro de Amor. En 


colaboracién con A. Insta ha escrito varios dramas y comedias y ha traducido 
de Wells, Knut Hamsun, Barrés, Epicteto, Stendhal, y Heine. 
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ha sufrido en los ultimos afios. No aportan los autores ninguna 
exégesis genuina u original que marque una especial manera de 
interpretar el mito erotico, ni problamente se la propusieron tampoco. 
I¢s la suya una parodia afortunada de la obra de Zorrilla, de la cual 
se desglosa sin desviarse, en lo fundamental, del contenido ideologico 
de aquella ni de la concepcion artistica y psicologica del héroe. Hay, 
desde luego, en esta glosa aportacion de elementos propios de caracter 
sentimental, principalmente, de los que trataremos después, pero nada 
que altere en la esencia la popular creacion zorrillesca. 

Para todo el que esté un poco familiarizado con las mas recientes 
interpretaciones del caracter donjuanesco sera cosa olvidada de tan 
sabida que el fiero burlador se ha domesticado y humanizado mucho 
a partir de la bravia y genial creacion de Tirso.* De seductor de- 
moniaco, pendenciero, y rijoso, capaz de habérselas hasta con las 
furias del averno, hase trocado en el ente infeliz, poco menos que 
pobre diablo, en el “Don Juan, buena persona,” como felizmente le 
denominan los que, en opinion del senor Pérez de Ayala, mejor han 
sabido comprenderlo en la época moderna, los hermanos Alvarez 
Quintero.® Mas los sehores Marquina y Cata no se hacen eco de estas 
transformaciones y prefirieron plasmar su héroe sobre el modelo o 
arquetipo tradicional, inyectandole cierto vago misticismo y convir- 
tiéndole en hijo amante y sumiso y galan enamorado y sentimental 
que va prodigando su corazon por la vida con generosidad bien poco 
donjuanesca, por cierto. 

Amén de otros elementos ajenos a la produccion. original de 


4G. Bernard Shaw, Man and Superman, London, 1903: “And so your 
Don Juan has come to birth as a stage projection of the tragi-comic love 
chase of the man by the woman; and my Don Juan is the quarry instead of 
the huntsman. Yet he is a true Don Juan, with a sense of reality that disables 
convention, defying to the last the fate which finally overtakes him. The 
woman’s need of him to enable her to carry on Nature’s most urgent work, 
does not prevail against him until his resistance gathers her energy to a 
climax at which she dares to throw away her customary exploitations of the 
conventional affectionate and dutiful poses, and claim him by natural right for 
a purpose that far transcends their mortal personal purposes.” 

5 A. T’Serstevens, La Legende de Don Juan, Paris, 1924: “Depuis des 
siécles, les écrivains n’ ont pas cessé d’en modifier le caractére. Sur la trame 
que nous a donnée Tirso de Molina, les poétes et les penseurs ont brodé tant 
de détails que les éléments primitifs ont presque disparu. Le personnage 
s'est transformé sans cesse, d’aprés l’évolution de l’esprit et la conception de 
l'amour.” 
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Tirso, tales como la creacion de Dofia Inés, Zorrilla, en su version de 
la leyenda, introdujo a Don Luis Mejia, contrincante de Don Juan, 
y a su dama, Dofia Ana de Pantoja. Ambos son producto de la fan- 
tasia del poeta romantico y nadie antes ni después habia hecho caso 
de estos dos héroes menores. Sin embargo, esta dualidad del tipo del 
seductor afiade gran intensidad dramatica al asunto principal en la 
obra zorrillesca y le sirve al autor para robustecer y hacer resaltar el 
fiero caracter de Don Juan, contrastandolo constantemente con su 
infortunado rival. De ahi el halito de fuerza tragica y fatalista que 
como prediccion de una sibila agorera y aciaga se deja sentir en toda 
la obra a partir de la escena de la hosteria. Don Luis presiente que 
esta predestinado por su sino a perder la dama y la vida, que Don 
Juan es un como espiritu endemoniado a cuya audacia y valor es 
inutil resistir, y esto aflade intensidad y emocion tragica a la obra.* 

Los autores de ahora han visto en estos dos caracteres secundarios 
del drama de Zorrilla una gran posibilidad artisteca y han querido 
infundirles savia y vida nuevas, sacandolos otra vez al proscenio en 
calidad de protagonistas, con mas robusta y definitiva personalidad. 
La obra, en sintesis, se reduce, pues, a parodiar casi ad pedem litteram 
la de Zorrilla, dando, por supuesto, mas relieve a Don Luis y a Dofia 
Ana, que en el modelo son personajes secundarios, el uno, y episddico, 
ila otra, en tanto que ahora son los héroes del drama, pero sin alterar 
su ideologia ni el desenlace que el autor habia dado al Don Juan 
Tenorio. 

Hay, sin embargo, como ya apuntamos, algunos elementos nuevos 
aportados por los refundidores. Uno de ellos es la introduccion de 
la madre del libertino, cosa un poco inusitada en la literatura don- 


6 He aqui el mondlogo de Don Luis en la escena tercera, acto segundo, 
que es digno de un héroe helénico: 


“Jamas tal desasosiego no el valor, mas la ventura. 
tuve. Paréceme que es Parece, que le asegura 

esta noche hora menguada Satanas en cuanto intenta. 

para mi... y no sé qué vago No, no; es un hombre infernal, 
presentimiento, qué estrago y téngome para mi 

teme mi alma acongojada. que, si me aparto de aqui, 

Por Dios, que nunca pensé me burla, pese a Pascual. 

que a dofia Ana amara asi, Y aunque me tenga por necio, 

ni por ninguna senti quiero entrar; que con don Juan 
lo que por ella... . ;Oh! Y a fe las precauciones no estan 


que de don Juan me amedrenta para vistas con desprecio.” 
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juanesca. La innovacion resulta afortunada en el acto segundo, pero 
iracasa desdichadamente en el epilogo, donde los autores no encuen- 
tran otras palabras para pintar el dolor materno que esta sandez 
puesta en labios de la Dofia Leonor al contemplar a su hijo muerto: 

“Hijo mio! . . . ; vida mia! 

jla gala de Andalucia 

se va, para no volver!!!” 
Bien se esta San Pedro en Roma, y si los autores no alcanzan a pulsar 
las cuerdas elegiaca y tragica con mayor y mas adecuada intensidad, 
mejor hubiera sido dejar a la excelente sefiora en su casa, lamentando 
su dolor a solas que no sacarla al proscenio para soltar una simpleza 
impropia del momento psicologico que se supone de gran intensidad 
tragica. 

Otra variante de la obra con respecto a la de Zorrilla es la trans- 
formacion del caracter de Lucia, la doméstica de Doma Ana. En la 
obra original apenas surge por un instante como medianera venal que 
facilita el acceso de Don Juan a las habitaciones de su ama fran- 
queandole la entrada, merced a las doscientas doblas que éste le 
ofrece; en la glosa, hase convertido en una garrida gitana, pasional y 
celosa, victima de la felonia de Don Luis, a quien ama con el ardor 
vengativo propio de su raza. Los autores, al tratar de ennoblecer 
esta figura secundaria, haciendo que cometa por razones sentimentales 
la misma fea traicion que en la obra original realizara por sordido 
interés, han menoscabado el valor moral de Don Luis, en quien preten- 
den encarnar una conciencia ética y un sentimiento de piedad y 
nobleza. 

Dona Ana esta también un poco metamorfoseada. En el modelo 
es una figura apagada, borrosa, sin delineamientos ni contornos 
definidos, que ni siquiera aparece en escena; en la imitaciOn se nos 
presenta mas varonil y decidida, mas audaz e insinuante, con algo de 
maja y un mucho del espiritu andariego y valiente que Tirso gustaba 
de atribuir a sus heroinas. 

La figura mas bella y con mas acierto y delicadeza pintada es la 
de Clara de Lorena, alma serafica, dulce, y triste, que enamorada de 
Don Luis se extingue pura en sus brazos, como la mariposa que se 
abrasa y consume en la misma llama que la fascina y atrae. Los 
autores la reencarnan sin escrupulo en la mendiga que cual genio 


protector y amigo, le acude e inspira en los trances dificiles y recoge 
su espiritu en la hora postrera. Es una parodia admirable de la 
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angelical Dona Inés de Zorrilla, destinada como ésta a servir de 
espiritu mediador también y a salvar el alma de Don Luis, como Donia 
Inés salva la de Don Juan, por el amor. Ella representa el elemento 
sentimental y romantico de la obra, encarnando el anhelo ideal, el 
ansia de redencion que late en el alma de los dos libertinos, lo mismo 
en el de Zorrilla que en el que comentamos. Pero los autores habian 
de rivalizar con una de las creaciones poéticas mas bellas de nuestra 
literatura y el tacito cotejo que inevitablemente surge entre ambas 
ficcidnes se resuelve en detrimento de Dofia Clara, a pesar de la 
marchita y melancolica belleza que la aureola. 

Gaston, el criado, cobra también ahora una importancia de que 
carecia en el original. En este ultimo no aparece mas que un instante 
en la hosteria, sin ninguna orientacion moral que le defina: también 
aqui se apartaron los autores de la tradicion. El Catalinén del 
Burlador, igual que el Panfilo del Don Juan de Espana, del senor 
Martinez Sierra, por ejemplo, debido, quizas, a la preocupacion reli- 
giosa que condiciona ambos dramas, son especie de moralistas agore- 
ros, que amonestan y conminan a sus respectivos amos, con la colera 
divina y el eterno castigo; en cambio, Gaston, es una constante inci- 
tacion al mal para Don Luis, a quien tienta con la vision del placer y 
el incentivo del triunfo sobre Don Juan, el rival temido. Asi como 
Clara de Lorena y la madre de Don Luis representan los elementos 6 
influencias generadoras de los sentimientos piadosos en el alma del 
libertino, asi Gaston es el influjo maligno, el que le induce y persuade 
a la perseverancia en la senda del ilicito deleite. 

Entre ambas influencias fluctia irresoluto y tornadizo Don Luis, 
sin una orientacion firme y definida que encauce y dirija sus pasos por 
la vida. Y asi le veremos, ora contrito y arrepentido, haciendo pro- 
positos de enmienda y de renunciamiento, tocado de cierto vago e 
indefinido misticismo, ora seductor y calavera, pendenciero y burlador, 
sin conciencia y sin escripulos. En este perenne conflicto de motivos 
oscila constantemente su débil espiritu, cual llama versatil condenada 
a inclinarse del lado en que la brisa sople. 

Esta es, probablemente, la unica aportacion de los autores a la 
interpretaciOn del mito donjuanesco. A través de toda la obra se echa 
de ver el deseo de conciliar ambos extremos, de humanizar el caracter 
del seductor profesional sin desvirtuar su temperamento rijoso, arris- 
cado y bravio. ;Sera necesario decir que el resultado es una amal- 
gama de elementos psicoldgicos contradictorios, que a veces se 
excluyen y otras se contradicen, debilitando la grandeza ruda y 
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primitiva, recia y diabolica del héroe de Tirso y aun del de Zorrilla, 
sin lograr hacéernoslo moralmente simpatico? Confesamos no com- 
partir el sentir de la critica madrilena que ha encomiado la obra hasta 
el exceso. Hay en ella indiscutibles bellezas, creaciones de tan suaves 
y deliciosos tonos como la de Clara de Lorena y Dofia Leonor de 
Olmedo ; los versos, magnificos, ritmicos, cadenciosos, rivales dignos 
de los de Zorrilla, que es el elogio maximo que de ellos pudiera 
hacerse ; pero la exégesis del héroe, la concepcion del Don Juan y la 
forma en que se desarrolla no nos convencen. 

Es cierto que Don Luis aqui, como en la obra de Zorrilla, no 
pretende encarnar a Don Juan sino emularle, y ello puede servir de 
explicacion al fracaso de la obra como interpretacion del mito sensual. 
Don Juan jamas aparece en la escena, aunque su sombra funesta y 
grandiosa esta presente en todo momento determinando con su influ- 
encia fatal hasta los actos mas insignificantes de Don Luis. Refirién- 
dose a este aspecto del drama escribia Diaz-Canedo: “El drama de 
Marquina y Cata no lo trae a escena (a Don Juan); pero lo deja 
sentir en todo instante. Don Luis esta sometido a una fatalidad, como 
los héroes tragicos. Esa fatalidad esta encarnada en Don Juan 
Tenorio. ;Como pesa la figura ausente, con qué claridad se percibe 
su fuerza en los acontecimientos que van anudando el drama! Aqui 
esta el acierto, el acierto supremo que le da vibracion y categoria.” 

En la propia obra y en dos lugares distintos se nos define el 
caracter y temperamento de nuestro héroe, haciendo resaltar la 
diferencia fundamental que separa a Don Luis del Don Juan Ver- 
dadero: en el dialogo entre Molina y Ruiz, paginas 72 y 73: 

Molina: 
as No es como Don Juan, 
tras quien las mujeres van 

porque él a ninguna quiere; 

Don Luis las quiere, se muere 

por lograr mas que le dan; 

y en esa lucha violenta, 

sin acabar de obtener, 

le dura siempre el querer 

un poco mas de la cuenta. 
Ruiz: 

Por eso un continuo afan 

le malogra sus placeres .. . 


7 El Sol, Madrid, enero 19/925. 
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Molina: 
Por eso siempre seran 
las mujeres, de Don Juan, 
y Don Luis, de las mujeres. 


y, mas adelante, en las paginas 84, 85, y 86, el propio Don Luis nos 
dira: 
Don Luis: 
No es vicio en mi; no es deseo 
de gozar ... Naci su esclavo; 
resisto cuando las veo; 
mas siempre, dando un rodeo, 
por rendirmeles acabo. 
Y es que nos dan a beber 
tanta hiel nuestros quereres, 
que, a la postre, es menester 
para huir de la mujer, 
refugiarse en las mujeres. 
De las flechas de un amor 
me cura otro amor la herida, 
y asi, de mal en peor, 
voy cambiando de dolor 
para conservar la vida. 
Goce es, en muchos, cambiar, 
porque hastian los placeres; 
en mi, suplicio y pesar, 
porque cambio, sin dejar 
de querer a las mujeres. 
Y vivo en ansias mortales, 
y guarda de sus excesos 
mi corazon las sefales, 
porque no es arca de besos 
sino blanco de punales. 
Y la triunfante alegria 
de cada amor conquistado, 
me la empafia, madre mia, 
la tenaz melancolia 
del que dejo abandonado 
Y asi vivo, v este soy; 
ayer, en las cumbres; hoy 
en el abismo . . . Placeres 
pocos logro .. . El alma doy; 
pero espero, porque voy 


hacia Dios por las mujeres! 
A mayor abundamiento el mismo,.Cata su coprogenitor nos le 
definira mas completamente aun: 
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Este Don Luis que lleva bajo la capa aventurera un corazon 
enternecido ; que siente bajo la leve pluma del chambergo, rizada por 
las brisas, la gravedad de la conciencia; que, victima de las pasiones 
de la arcilla, vuela con la mariposa de su alma hacia todas las luces 
puras ; bronco ante los varones y con el alma siempre de rodillas ante 
las mujeres, desde la madre hasta la enamorada, desde la dama hasta 
la mendiga; este Don Luis, que expresa sus sentires en los ritmos 
populares y castellanisimos con que acuno Zorrilla en la mitologia 
viva de las Espafias la figura de Don Juan Tenorio, no ha sido fruto 
de improvisacion.* 

Don Luis, pues, se nos presenta en funcion de Don Juan, como 
dice el propio Diaz-Canedo, y éste, aunque invisible, continua teniendo 
realidad absoluta, independiente, y muy diversa a la de Don Luis. 
In verdad, Don Luis no es ni puede ser Don Juan, aunque contenga 
una gran dosis de donjuanismo. Don Luis es uno de tantos Don 
Juanes como pululan por el mundo, pero esta muy lejos de personificar 
el ciego y voluptuoso instinto que aquél representa. El Don Juan 
genuino, legitimo, no sufre las cortapisas sentimentales y religiosas 
que hacen de la creacion de los sefiores Marquina y Cata una figura 
reducida a proporciones mas humanas y reales, si se quiere, mas por 
lo mismo, sin la fuerza y universalidad, sin el valor representativo y 
mitologico, que tiene la magnifica creacién de Tirso. El Don Juan 
ideal, esbozado solamente por el maestro Telles y no superado ni 
completado por nadie después de él, es una fuerza natural, es el 
instinto racial potente y dominador, es un impulso erotico irresistible, 
una sed voluptuosa y sensual, sin frenos morales ni religiosos que 
hasta hoy nadie ha sabido plasmar ni darle forma concreta y defini- 
tiva en ninguna literatura y acaso esté condenado a no recibirla nunca. 
Lo que mas se aproxima a este ideal e increado arquetipo es, sin duda, 
el Don Giovanni de Mozart, gracias a la musica; pero en las letras 
puede afirmarse que aun no ha surgido el genio que haga con él lo 
que Goethe con Fausto, Shakespeare con Hamlet, 6 Cervantes con 
Don Quijote y Sancho. Como dice el sefior Ricardo Baeza, Don Juan 
es “un mito que aguarda todavia su Sumo Hacedor.’” 

8 A. Hernandez Cata, Discurso leido con ocasiOn del banquete mencionado. 

® Después de escrito el precedente trabajo han aparecido dos nuevos Don 


Juanes, uno en Inglaterra y otro en Espafia, lo cual viene a comprobar lo que al 
comienzo del mismo queda dicho. 


MANUEL PEDRO GONZALEZ 
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LOS DRAMAS DE FLORENCIO SANCHEZ 


La literatura hispano-americana del momento presente esta for- 
mada por una serie de esfuerzos creadores completamente separados 
y diversos. El tropicalismo, lo gauchesco, el movimiento nacionalista 
mexicano, el europeismo argentino son tendencias que deben tenerse 
muy en cuenta al hacer un estudio, por ligero que sea, de nuestra 
literatura continental. Aun en las corrientes filoséficas de América 
se nota un movimiento separatista que, empezando en México por un 
‘hondo misticismo,' termina en la Republica Argentina en un realismo 
idealista.? Por esta razon es sumamente dificil escribir la historia 
literaria contemporanea y para emprender esta tarea se necesitaria la 
asombrosa fuerza de voluntad de un Marcelino Menéndez y Pelayo. 
El libro de nuestro gran erudito espanol,® con ser obra maestra en-la 
materia, esta lleno de errores documentales y de apreciacion critica, 
como lo han demostrado certeramente Henriquez Urefia, Icaza, 
Alfonso Reyes, y otros eruditos de Espafia y América. Esto basta 
para dar una idea de lo que seria la historia completa de nuestra 
literatura actual. Naturalmente que varias personas de buena volun- 
tad han tratado de hacer estudios parciales de nuestras letras, pero de 
estos escritores unos pecan por falta de comprension (los extranjeros ) 
y los otros por falta de documentacion adecuada (los hispano-ameri- 
canos).* La obra que necesitamos hoy es aquélla que resuma los 
esfuerzos de los criticos de cada pais, porque las historias literarias 
de éstos ya estan escritas por hombres que conocen a fondo el campo 
en que laboran.® 

Al escribir estos articulos acerca de los autores mas representativos 
de nuestro continente,® yo quiero contribuir modestamente a la for- 

1 Véase la obra de Nervo y de Vasconcelos. 

2 Véase la obra de Ingenieros. 

8 Historia de la Poesia Hispano-americana, Madrid, 1913. 

4 Creo que los criticos norteamericanos y espafioles tienen mas facilidades 
para emprender esta obra que los sudamericanos. El intercambio entre las 
Libliotecas de la América espafiola es muy escaso y hace falta una revista 
literaria continental. El libro de Menéndez y Pelayo y The Literary History of 
Spanish America del Sefor Coester prueban de un modo evidente mis palabras. 

5 Ricardo Rojas, Quezada, Julio Noé, Bianchi y Giusti en Argentina; 
Armando Donoso en Chile; los hermanos Garcia Calder6én en el Pert; A. 
Coello en Ecuador; Blanco Fombona en Venezuela; Urbina, Reyes, Estrada, 
Icaza, Castro Leal en México; Alberto Zum Felde en Uruguay, nos han dado 
a conocer la literatura patria. 

6 Véase mi libro Precursores del Modernismo, Madrid, 1925. 
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inacion de nuestra historia literaria. Sobre Florencio Sanchez no hay 
todavia nada definitivo,’ y el articulo presente tiende a dar una idea 
general de la obra de este dramaturgo uruguayo que ya empieza a 
ser considerado como el primer escritor que haya producido la 
América en su género. 

Florencio Sanchez nacid en Uruguay el 17 de enero de 1875 y 
murio en Milan el 23 de noviembre de 1910. Sus dias de juventud 
tienen la sencillez y la tristeza de los de casi todos los artistas ver- 
daderos. Hasta 1903 vivid completamente ignorado y luchando 
desesperadamente por conseguir el diario sustento. Sanchez empezd 
a trabajar desde los catorce afios escribiendo cronicas policiales que 
mas tarde iban a tener gran influencia en su obra dramatica; a los 
diez y ocho escribié su primer ensayo literario, un cuento, que acaba 
de ser publicado. En Buenos Aires hizo vida de bohemio: vestia mal, 
comia poco, bebia mas de lo necesario. De vez en cuando garabateaba 
sus dramas en las hojas que podia robar en las oficinas telegraficas. 
Fn 1903, con el estreno de su drama “M’hijo el Dotcr” le sonrieron 
dias felices; la representacion fué uno de los éxitos mas grandes del 
teatro argentino y Sanchez pudo dedicarse con mas tranquilidad al 
cultivo de su obra creadora. Los que le habian negacdo reconocen su 
genio, su situacion econdmica se torna floreciente y Sanchez, impul- 
sado por su espiritu aventurero, se va a viajar por Europa. Deseaba 
darse a conocer en el viejo mundo y empezo naturalmente por Italia, 
pais que tiene tantos lazos de union con el Uruguay y la Argentina. 
En Milan le sorprendio la muerte. 

Sus dramas, sin ser muchos, forman en nuestra literatura la 
cuspide de ese movimiento ibseniano y nacionalista que Echegaray 
interpret6é tan mediocremente. Los muertos, M’hijo el dotor, Nuestros 
hijos, Los derechos de la salud, En familia, Barranca Abajo, La 
Gringa, son de lo mejor que se ha hecho en lengua castellana. 

Sanchez en América.—Florencio Sanchez es el mas americano de 
nuestros dramaturgos. Con esto quiero decir que él comprendié a 
fondo la tragedia cotidiana del campo y la ciudad, que interpreto 
nuestro paisaje con sinceridad y que encontro el motivo americano. 
Ks verdad que gran parte de la obra estaba hecha. Desde El amor de 
la estanciera, pieza nacionalista del siglo diez y ocho, desde Las bodas 
de Chivico el teatro criollo argentino venia desarrollandose como 


7 Son de algun interés los articulos de Soiza Reilly y de Salaverri en la 
edicién Cervantes de los dramas de Sanchez. 
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robusta y ruda planta. Ricardo Rojas nos dice en su Historia de la 
literatura argentina que no debemos considerar como punto de partida 
del teatro nacional argentino el arreglo de Juan Moreira (1880) ni la 
famosa representacion de La pieda de escdndalo por los hermanos 
Podesta. Estos acontecimientos no sefialan la formacion de un nuevo 
género sino indican la aceptacion definitiva de algo existente y la 
estrecha union de dos corrientes sociales: la campesina y la urbana. 
Para el historiador bonaerense el indianismo y el exotismo deben ir 
estrechamente unidos, el primero habria producido la payada, el 
pericon y la pantomima, formas dramaticas embrionarias, el segundo 
los actores, la escena y la técnica de importacion, pero sin médula 
criolla. En la completa fusion debe hallarse la resultante atrevida 
del teatro nacional. No debemos olvidar tampoco los esfuerzos de 
Sarmiento, que trato por todos los medios a su alcance de ser genuina- 
mente argentino a pesar de sus influencias europeas y norteameri- 
canas. Sanchez representa el punto culminante de esta union entre 
lo indigena y lo europeo. Su técnica segura, su conocimiento genial 
de la psicologia moderna, su refinamiento siempre patente, atin en las 
iragedias mas brutales representan lo que Sarmiento habria llamado 
lz civilizacion ; su motivo esta sin embargo alli en la pampa. Aunque 
nacido en el Uruguay su obra pertenece al pais de Rivadavia porque 
en Buenos Aires peleO sus mas duras batallas, desarrollo sus mas 
felices temas y obtuvo el éxito final. Los motivos de Florencio 
Sanchez, como los del teatro criollo en general, no son resultado de 
una vida social afeminada y decadente sino producto de pasiones 
primitivas en el roce constante de su vida cotidiana, de la manera 
fatalista de comprender la vida, de la lucha entre el progreso y la 
rutina, entre el capital y el trabajo. Estudiense sus dramas detenida- 
mente, atin los ciudadanos como Los muertos, y se vera que no 
pudieron haber sucedido en paises organizados convencionalmente, 
llenos de prejuicios, sino en naciones libres, primitivas, barbaras acaso. 

Caracteristicas de su teatro.—Las caracteristicas principales del 
eatro de Florencio Sanchez son: intensidad dramatica, caracteres 
reales y exactos, estilo preciso, bien cortado, pintoresco, sentimiento 
poético de la tierra gauchesca que va a ser destruida por el progreso, 
propaganda de justicia social, y triumfo de la bondad, a pesar de las 
apariencias contrarias. Un teatro de estas tendencias necesariamente 
va en contra de una gran parte de la sociedad moderna: opresores, 
parasitos, bribones, hipdcritas, rutinarios. Los héroes de estos dramas 
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son por lo general hombres originales y buenos, reformadores, 
moralistas, y en particular las victimas de nuestras instituciones 
sociales. Los hombres sin voluntad, los “muertos,” los que van 
barranca abajo, tienen la absoluta comprension de este artista. No se 
crea por esto que la tendencia moralizadora y didactica empafie la 
claridad de la obra artistica. Sanchez es siempre el dramaturgo lim- 
pio y sincero, sin recursos melodramaticos, el poeta de emocion 
superior, no el predicador ni el maestro. 

Sanchez e Ibsen Quiero apuntar aqui la influencia de Ibsen 
sobre el dramaturgo argentino. Los muertos, Los derechos de la 
salud, son dramas que por‘su caracter sombrio y por sus conflictos 
infinitamente tragicos nos recuerdan al dramaturgo noruego. Como 
Ibsen este uruguayo ha puesto lo mejor de su talento en el teatro de 
tesis. La herencia, los derechos de la mujer, los problemas sociales de 
trascendencia y hasta la locura, son temas favoritos de ambos escri- 
tores. Y acaso estos dos dramaturgos sean los tnicos que hayan 
penetrado hasta el fondo la psicologia contemporanea sin violentarla, 
sin mistificarla. La tragedia de Sanchez es mas directa, mas brutal, 
y hasta mas justificada que la del gran maestro. 

Sanchez y Galdés.—Hay una gran similitud entre estos dos escri- 
tores. Parece que el momento historico de ambos hubiese sido el 
mismo, porque se ocupan de problemas que solo pueden producirse 
en medios semejantes y en momentos definidos. La obra de ambos 
tiene una honda repercusiOn moral a pesar de que ninguno sacrifica 
su arte. Tomemos al azar un drama de Sanchez y una novela de 
Galdés: En Familia y Gloria. En ambos encontramos el fuerte 
caracter de un hombre que trata de encaminar a su familia por el 
sendero recto; la rutina y las convenciones sociales tratan de destruir 
al hombre original ; los parientes parasitarios tienen un papel prepon- 
derante en los dos libros. El modo dé desarrolar la lucha entre la 
hondad y la maldad, en todas sus minimas gradaciones y en toda su 
terrible crudeza, es igual en ambos autores. Un estudio detallado, 
comparando la obra de estos escritores seria de gran utilidad. 

Sanchez y Echegaray—Hay mucho de comin entre ellos. Pro- 
bablemente la influencia de Ibsen haya determinado tendencias 
semejantes. De todos modos no estaria de mas comparar sus maneras 
de hacer y sus ideologias. En el terreno estético el espafiol saldria 
perdiendo naturalmente. 

ArTURO TorRES RiosECcO 


UNIVERSITY OF TEXAS 














THE POSITION OF WOMAN IN SPAIN* 


As Seen in Spanish Literature 
IX. THE NINETEENTH CENTURY 


In a very careful study entitled Nuestras Costumbres, Eduardo 
Ovejero’ analyzes the customs of modern society and the antecedents 
from which these customs are descended. Although including all 
Occidental civilization in his purview, he is naturally interested 
especially in the development of customs in Spain. His opening 
book deals with the “Condition of Woman.” The first chapter is 
entitled “What it has been and what it is.” After a very rapid sketch, 
he concludes this chapter with these words :*° 

Tal es, en resumen, la situacién de Ja mujer, bien desgraciada, 
sobre todo en esta Espafia, donde tan perezosamente entran todas las 
reformas sociales. Todo lo importamos de los demas paises, som- 
breros, pafios, modas, objetos de arte, camas, literatura, filosofia, 
musica, todo, menos lo que debiéramos importar. No tenemos indus- 
tria, pero en cambio tenemos tradicién, y la situacion de este pro- 
blema de la mujer es una situaciOn equivoca: ni es la mujer antigua, 

ni la moderna, ni es la mujer africana ni la mujer de los Estados 

Unidos; es una mujer 4 quien se trata como a una mufieca para 

nuestro recreo. Como somos un poco mas instruidos que los turcos, 

la ensehamos a que toque el piano y hable el francés: esa es toda la 

diferencia; y para que se consuele de sus infortunios y nos sea fiel, 

la dejamos que oiga misa. 


This is pretty severe, and yet in the course of our study of the 
position of woman in Spain as seen in Spanish literature, we have 
been brought to much the same conclusion, despite the bursts of 
sunshine that here and there light wp the sombre picture as we have 
found an occasional author who, inspired by a vision not yet seen 
by his contemporaries, had nobler thoughts toward woman and would 
have liked to see her treated in a more fitting manner. 

But Ovejero has allowed his knowledge of antecedent history to 
blind him to some very remarkable evidences of the coming of a new 
day, although one of them dates back to the beginning of the nine- 
teenth century. 


* Continued from the November number. 

* Ovejero, who was professor of sociology at the University of Madrid, 
published the work under the pen name of Pedro Gotér de Burbaguena. 

76 All numbered footnotes may be found at the end of this study, pp. 379-87. 
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a) FERNANDEZ DE MORATIN 


In 1806 we have the first blast in the modern movement for the 
emancipation of woman, when Fernandez de Moratin the younger 
staged his brilliant little comedy E/ Si de las niias. 

The plot is ordinary enough. An elderly man of excellent char- 
actor, Don Diego, wishes to marry a young girl, Donia Francisca, 
whose mother Dojia Irene, is perfectly willing to force her daughter 
into the marriage for the simple reason that Don Diego is wealthy. 
It never occurs to Dofia Irene to find out whether or not her daughter 
would prefer to marry someone else, although that thought does 
occur repeatedly to Don Diego, who tries to have a frank talk with 
Dofia Francisca upon the matter of their approaching marriage. 
As a matter of fact, Dofa Francisca is in love with a young officer, 
Don Carlos, who happens to be the nephew of Don Diego, to whom 
(since Carlos is an orphan) he is very much indebted for paternal 
attentions. Because of this indebtedness and affection, Carlos is 
willing to sacrifice himself and leave Francisca to his uncle. For- 
tunately Don Diego discovers the situation, and refuses to carry out 
the original plan. 

The novelty of this play consists in the sentiments expressed by 
Don Diego in two speeches. The first is when he is at last able to 
have a talk with Francisca alone, and learns the real state of her 
affections, although she insists that she will obey her mother, and 
that, even though she love Carlos, she will be true to Don Diego. 
The latter has no doubt concerning this last declaration, but adds: 
“And you will be unhappy,” a statement that Francisca admits to be 
true. Then Don Diego says: 


Hé aqui los frutos de la educacién. Esto es lo que se llama criar 
bien a una nifia: ensefiarla 4 que desmienta y oculte las pasiones mas 
inocentes con una pérfida disimulacién. Las juzgan honestas luego que 
las ven instruidas en el arte de callar y mentir. Se obstinan en que el 
temperamento, la edad ni el genio no han de tener influencia alguna 
en sus inclinaciones, 6 en que su voluntad ha de torcerse al capricho 
de quien las gobierna. Todo se las permite, menos la sinceridad. Con 
tal que no digan lo que sienten, con tal que finjan aborrecer lo que 
mas desean, con tal que se presten a pronunciar, cuando se lo manden, 
un si perjuro, sacrilego, origen de tantos escandalos, ya estan bien 
criadas; y se llama excelente educacién la que inspira en ellas el temor, 
la astucia y el silencio de un esclavo. (Acto III, Escena VIII.) 
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Don Diego immediately decides that Francisca and Carlos must 
marry, and when Dojfia Irene wants to know the reason for the 
sudden change, Don Diego makes the second of the speeches referred 
to, and tells her: 

El y su hija de usted estaban locos de amor, mientras usted y 

las tias fundaban castillos en el aire, y me llenaban la cabeza de 

ilusiones, que han desaparecido como un suefio. . . . Esto resulta del 

abuso de la autoridad, de la opresién que la juventud padece; éstas 
son las seguridades que dan los padres y Jos tutores, y esto lo que se 
debe fiar en EL Si DE LAS NINAS.... Por una casualidad he 


sabido 4 tiempo el error en que estaba. .. . ; Ay de aquellos que lo 
saben tarde! (Acto III, Escena ultima.) 


How different is this attitude toward womanhood and her right 
to follow the dictates of her own heart from that represented in so 
moral a play as Alarc6n’s La verdad sospechosa where, even though 
the liar is punished by being obliged to marry a girl whom he 
admitted he did not love, no consideration is given to the girl who 
gets such a liar as a husband. 


b) TAMAYO Y BAUS 


Just as El Si de las niwas marks a changed attitude taken toward 
woman, so also shall we find that Un Drama nuevo, when compared 
with a preceding drama, shows similar progress. 

In El Médico de su honra by Calderon we saw the attitude taken 
by a husband when there was merely a suspicion of a friendship 
between his wife and the Infante. At that time such an affair was 
generally considered unpardonable and therefore demanded that the 
wronged husband avenge himself. In the nineteenth century we 
find a broader view of such friendships taken by people even though 
the husband still considers it his duty to avenge his honor when he 
believes that honor to have been wronged. The drama showing how 
some have taken this new attitude toward a friendship between a 
wife and another man is Un Drama nuevo by Tamayo y Baus. 

The play within the drama represents the situation as in reality 
it is happening to the very persons who are taking the roles. A 
theatrical company, of which Alicia and her husband, Yorick, are 
members, is rehearsing a tragedy. Yorick has won fame as a come- 
dian, but he is so very anxious to try a tragic role that Shakespeare 
finally consents to assign it to him. This creates enmity between 
Yorick and Walton, the regular tragedian of the company. Alicia, 
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to please her dying mother, promised to marry Yorick because he 
had been so kind and thoughtful. Edmundo, rescued from beggary 
and adopted by Yorick, is indebted to him for all that he possesses 
and all that he is. Edmundo loved Alicia, but when he learned that 
his rival was his benefactor he could not declare his love. Now he 
and Alicia are struggling hard to live up to their duty, unwittingly 
imposed upon them by the one who loved them both. One night, 
however, while playing Romeo and Juliet, they declare their mutual 
love, using the very words of the play, but with such a wealth of 
feeling that Yorick himself comments thereon to Shakespeare with 
the words: “Mark me, ’tis truth itself!” (Acto I, Escena I). But 
remorse soon follows and the efforts to dominate their love become 
more difficult. This secret is discovered by Shakespeare and Walton, 
each of whom interprets it differently. Shakespeare determines to 
help them, when he has been assured that they have not yielded to 
their love. Walton, having been embittered by an unhappy love 
affair, believes them guilty of the worst, and to avenge himself on 
Yorick for taking his role, determines to inform him of his wife’s 
love for another. 

Yorick did not like the role of faithless wife that Alicia was 
playing in the new drama, for, as Yorick himself says, 

“she has never to this moment caused me jealousy, nor will 


she e’er in all her life. It is not possible to distrust so noble a 
creature” (Acto I, Escena III). 


Nor is the role of seducer as played by Edmundo less distasteful to 
Yorick, for he loves Edmundo and wants him to love Alicia as a 
sister. Nevertheless, he is much enthused over his own new part, as 
outraged husband, and resolves to make it a success. He is con- 
stantly practising and when on one occasion he repeats to Alicia the 
lines of the play, she, taking them as an accusation, answers with the 
word “Pardon” and faints (Acto I, Escena VI). This gives Yorick 
the first germ of suspicion. When he overhears Walton say to 
Shakespeare: “I have not broken my promise; Yorick knows nothing 
through me” (Acto II, Escena I1), his suspicions are increased. The 
fact that Walton refuses to explain only adds fuel to the fire; and it 
dawns upon him that his love has blinded him hitherto. Now he 
feels sure that Alicia loves him not. Her very behavior, her laughter 
and her tears, all convince him that she is hiding a hideous secret in 
her breast. He recalls a “yes” as ardent as love, and another “yes” 
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lukewarm like gratitude, referring to her “yes” to him, and her “yes” 
in the play of Romeo and Juliet, probably on the very occasion when 
she and Edmundo had first understood each other. 

With all his doubts and suspicions he still trusts his: friend 
Edmundo. And he even trusts the suspected wife to the extent of 
being willing to ask her point blank whether or not she loves another 
and to accept her word for it (Acto II, Escena Ill). Edmundo 
knows that Alicia will not lie and that she will even accuse herself 
of being more guilty than she is, the consequence of which accusation 
would be her own death at Yorick’s hands. Therefore, with a view 
to saving her life and with no thought at all of seducing her, he 
plans for her to escape with him to a foreign land. In the third act, 
during the performance of the new drama which they are staging, 
he gives her a letter of instructions concerning their departure by 
ship the next morning ; but she refuses to go: 


; Huir! ... Abandonar a ese desgraciado ... ! 
Hacer irremediable el mal . . . ; Un oprobio eterno! .. . 
; Jamas! .. . ; La muerte es preferible! 


(Acto III, Parte I, Escena VII.) 


and she is about to burn up the letter when Walton, who has been 
hiding, seizes it. Later on he hands the letter to Yorick, who kills 
Edmundo. 

The unusual thing in this play is the recognition on the part of 
the author that it is possible that two young people shall love each 
other under such circumstances as surrounded Alicia and Edmundo 
and that each of them shall remain true to the dictates of morality. 
And we must point out further that the author was able to make 
his public acknowledge the truth of his presentation. 


c) ECHEGARAY 


A dramatist, who in 1904 shared with Mistral the Nobel Prize 
for the ideal in literature, had earned that recognition by several 
works that do uphold lofty ideals. One of the most powerful of these 
is El Gran Galeoto, which was first performed in 1881. 

Ernesto, son of a former benefactor of Julian, is treated by 
Julian and his young wife, Teodora, in a manner befitting their 
chivalrous sense of their obligation to Ernesto’s father; they oblige 
him to live with them as a son. The older man, being very much 
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engaged in politics and diplomacy, as well as in the duties of his 
regular business, leaves the young people frequently together, both 
at home and in public, at the opera and elsewhere, trusting both of 
them absolutely. Ernesto and Teodora have similar tastes in litera- 
ture and music, and both Teodora and Julian are interested in 
Ernesto’s efforts as a dramatic critic. 

Public gossip looks askance at this friendship between the two, 
and Julian’s own family report much of the gossip to him. Because 
of his noble confidence in both of them he refuses to believe any of 
it and insists on continuing their usual practice. When the gossip 
reaches Ernesto’s ears, however, he insists on living in an apartment 
by himself under pretext of wishing to devote himself entirely to 
the writing of his drama. 

An insult offered to Teodora in Ernesto’s presence in a restaurant 
leads to a challenge for a duel between Ernesto and the offender. 
Before the duel can take place, news of it reaches both Teodora and 
Julian. Teodora goes to Ernesto’s apartment in an attempt to stop 
the duel, and Julian seeks the offender and demands that the duel 
take place with him as the rightful protector of Teodora’s honor. 
Wounded in the duel, he is carried to Ernesto’s apartment before 
Teodora can escape. This evidence of guilt where no guilt exists 
finally convinces Julian that gossip was right and with his dying 
breath he curses them both. Julian’s family, thereupon, brand both 
Ernesto and Teodora and drive Teodora out as an adulteress, refus- 
ing her even a widow’s rights. Gossip had previously awakened 
Ernesto to a realization of the fact that he did love Teodora, but he 
had never mentioned it to her. When Severo orders that Teodora, 
who has fainted, be thrown out of the house, Ernesto declares that 
she is innocent and tries to save her. When Severo insists, Ernesto, 
without consulting Teodora, who is still unconscious, admits his love 
for her and determines to give her the protection that is elsewhere 
ienied her: 

ERN. : Me arrojas a la corriente? 
; Pues ya no lucho, la sigo! 
Qué pensara .. . no presiento, 
(Sevalando 4 Teodora.) 
del mundo y de tus agravios, 
que mudos estan sus labios, 
y duerme su pensamiento. 


Pero lo que pienso yo... 
eso... jlo voy a decir! 
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SEV. j;Inutil! No has de impedir 
que yO mismo... 
(Queriendo aproximarse a Teodora.) 

PEP. (Conteniéndole) Padre... 

ERN. i;No! (Pausa.) 

Nadie se acerque a esta mujer; es mia. 
Lo quiso el mundo; yo su fallo acepto. 
El la trajo 4 mis brazos: ; ven, Teodora! 
(Levantandola y sosteniéndola entre sus 
brazos en este momento 6 en el que el 
actor crea conveniente.) 

! 


; Tu la arrojas de aqui. . .! Te obedecemos. 


SEV. ;Al fin! ... ;Infame! 

PEP. j Miserable! 

ERN. Todo. 
; Y ahora tenéis raz6én! ; Ahora confieso! 
¢Queréis pasion? ... Pues bien, pasion, ; delirio! 
:Queréis amor? ... Pues bien, jamor inmenso! 
:Queréis ain mas? . . . Pues mas, jsi no me espanto! 
; Vosotros a inventar! ... Yo a recogerlo! 
iY contadlo ...contadlo! ... jLa noticia 


de la heroica ciudad Ilene los ecos! 

Mas si alguien os pregunta quién ha sido 

de esta infamia el infame medianero, 
respondedle: “; Tu mismo, y lo ignorabas! 

; Y contigo las lenguas de los necios!” 

Ven, Teodora, la sombra de mi madre 

posa en tu frente inmaculada un beso. 

; Adios! . . . ; Me pertenece! . . . ; Que en su dia 
a vosotros y a mi nos juzgue el cielo! 

Again we find the author able to appreciate the existence of a 
friendship that can grow out of constant companionship. No words 
of love have been spoken; in fact, it is esteem, rather than love, that 
has unconsciously grown in each and it is only when Ernesto decides 
to take Teodora that he says he loves her. 


d) PEREZ GALDLOS 


Such love as developed between Ernesto and Teodora in El Gran 
Galeoto has been frequently portrayed on the stage, but always as a 
guilty love. Echegaray’s contribution lies in the fact that he con- 
ceives it as an innocent love and makes the public accept it as such. 

Pérez Galddés, in his drama Electra, exhibits a similar idealism 
in his analysis of the growth of love in the heart of a young girl 
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and in her unconventional relations with a man to whom she has 
unconsciously given her heart. As a matter of fact, Galdés makes 
her love for Maximo evolve out of her maternal instinct which, as 
we shall see later, at first seeks satisfaction with a doll, and later 
with Maximo’s children. The plot of the play is as follows: 

Electra, a carefree and natural girl, has come to live with her 
aunt and uncle, who are very wealthy and very religious. Adjacent 
to their home is that of their nephew Maximo, a young widower 
with two children. He has become an electrical expert, and as such 
has not much in common with his relatives. So engrossed is he in 
his work that the children receive very little of his attention. Electra 
has a soul starved for love and for something to love. At first a doll 
seems to answer that want, but she soon pours forth her love, so 
pure and simple, on Maximo’s children, whom she would gladly 
mother, or even love as an older sister, if others did not look so 
askance at all her familiarity with Maximo. 

So fond was she of the children that she had the younger baby 
brought to her house so that she could take care of it. Her aunt was 
furious and demanded that the child be returned. Maximo, on the 
other hand, was much amused and really enjoyed the incident. 

Acting upon the advice given her by Maximo, she asserts herself 
and refuses to accompany her aunt and uncle to a dedication cere- 
mony at some convent. The following day she takes advantage of the 
absence of her aunt to spend the morning in Maximo’s laboratory, 
helping him with his work, and looking after the children in the 
meanwhile. To his great surprise she has also prepared a delicious 
lunch, to which they naively sit down, as though it were simply a 
matter of course. This is Electra’s idea of happiness. The Marqués, 
an old family friend, enters just in time for coffee. The fact that this 
girl, contrary to all conventions, has come and spent the day in 
Maximo’s home does not shock him, because he knows the sterling 
quality of Maximo’s character. He does, however, admit that a simi- 


lar circumstance with anyone else would seem improper to him. 

This happiness had to be short-lived, for like a shadow of gloom, 
Pantoja (whose relations with Electra’s mother were such that he 
believes himself to be Electra’s father) appears in the doorway and 
demands that Electra leave the company of these men, who have 
deceitfully brought her there. His dictatorial manner has always 
made Electra fear him, but now that she is supported by her two real 
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friends, Maximo and the Marqués, she lets Maximo speak for her. 
He informs Pantoja that Electra has done nothing there that would 
require pardon of her aunt, and that Electra will return to the house 
not with Pantoja but with himself and the Marqués. It is then that 
Maximo determines to ask for her as his wife. 

Pantoja is trying to make reparation for his past life. He is 
overzealous to lead others to a life of sacrifice. He has determined 
that Electra do penance for the sins of her mother, and also for his 
own, by entering a convent. In order to prevent Electra’s marrying 
Maximo, he stoops to the hideous crime of furnishing a barrier by 
lying to her and telling her that Maximo is her brother. This is 
such a shock that Electra loses her mind. In this condition she is 
taken to the convent, where her constant prayer is to learn the truth 
from her mother. The latter appears to her in a vision, clears up her 
doubts by assuring her that no bond of blood unites her and Maximo, 
and urges her to seek God in right paths and to enter upon the joys 
of family life if they appeal to her. When Maximo appears at the 
convent, ready to take her away by main force, she follows him 
willingly. 

As he is taking Electra from the convent, Maximo’s last word, 
“Resucita,” which is also the last word of the play, gives us the clue 
to a new attitude of society toward woman as well as a new attitude 
taken by woman herself toward her own position. It is true that 
she is not “fleeing,” as Pantoja says, but “arising” to a new life, in 
which she can assert her wishes and have them respected. Most of 
the facts of the play go beyond the footlights unspoken, but again, 
as in El Gran Galeoto, the audience is fully in sympathy with the 
situation and understands it well. In conventional Spain the little 
scene where Electra helps Maximo in his home and even eats lunch 
with him alone would have been looked upon as improper or even 
impossible a century ago. Galdos, however, not only felt the purity 
and beauty of it, but also portrayed it in such a way that the audience 
takes it as a matter of course that without a word of lovemaking they 
should start housekeeping. Electra is allowed to select for herself 
the vocation she will follow, and when she does decide finally, she 
marries the man of her own choice. This, too, is a step in advance, 
for parents had had that in their own power. So in more ways than 
one is Electra, as a Spanish woman, really arising. 
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X. CONCLUSION 


In this rapid survey of Spanish literature in quest of first-hand 
evidence as to the attitude of Spaniards toward women, we have not 
been able to make an exhaustive study of even that circumscribed 
subject. But we believe that the authors and works quoted are 
thoroughly representative of their several epochs, and that conse- 
quently the picture that has been drawn is correct in its main features. 

Here and there we have met an author with a vision of woman- 
hood that was far in advance of that of his contemporaries. But, 
even with such cases left out of the reckoning at any given moment, 
we have been able to note a slow but sure improvement in the status 
of woman in the successive ages, and the nineteenth century showed 
remarkable advancement. That the literary documents were not out 
of harmony with the actual march of events is proven by the notable 
change in the social and other public activities of women, and in the 
equally notable change in public opinion concerning the education of 
women. A few examples must suffice to bring this study to a close: 
— Concepcion Arenal (1820-1893), the publicist and journalist, was 
recognized the world over as one of the greatest criminologists pro- 
duced by the nineteenth century, and the centenary of her birth was 
officially celebrated in 1920.— The late Duchess of Alba, who in her 
own right was twenty-second Countess of Siruela and a Grandee of 
Spain of the First Class, was of such scholarly instincts that she 
turned to the publication of the priceless treasures in the archives of 
the ancient ducal house into which she had married. On the occa- 
sion of her death in 1904, the great Spanish humanist, Marcelino 
Menéndez y Pelayo, who at that time was National Librarian, wrote 
a glowing tribute to her character as a gentlewoman and a scholar.” 
— Emilia Pardo Bazan, whose death occurred in 1921, was a dis- 
tinguished novelist and publicist, who by her merits won from her 
Sovereign her elevation to the peerage under the title of Countess 
Pardo Bazan, and from the authorities of the University of Madrid 
her appointment to a chair in that seat of learning, where all the 
highest university work in Spain is centered. — To the more modern 
group belong Maria Goyri (the well-known scholarly helpmate of 
Ramon Menéndez Pidal), Blanca de los Rios de Lampérez (who 
with her studies concerning Tirso de Molina has not hesitated to 
enter the lists against such a veteran in the field as Emilio Cotarelo 
y Mori, the Perpetual Secretary of the Royal Spanish Academy of 
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the Language), Maria de Maéztu (the brilliant lecturer and sociolo- 
gist, who recently made a tour of this country and who is at the head 
of the new and official residence hall for women who are students at 
the University of Madrid), Concha Espina (the novelist, whose 
works are so beautiful and so forceful that she is being spoken of as 
a probable winner of a Nobel Prize for Literature in the near future), 
and Beatriz Galindo (novelist, sociologist, and president of the 
National Feminist Association in Spain, who in private life is Isabel 
O. de Palencia and who in her lecture tour of the United States in the 
spring of 1925 won all hearts by her charm, her versatility, and her 
marvelous command of English).— Nor should we overlook the 
activities of the Junta para Ampliacion de Estudios, the great board 
into whose hands has been entrusted ,all the most advanced research 
that is being carried on in Spain under governmental sv>sidy. One 
of the most important things undertaken by this Junta has been the 
fomenting of the higher education of women and the establishment 
of the official residence hall for women students at Madrid, following 
the model of the residence halls for women at some of our great 
American universities. Spain is preparing to have her women take 
their rightful place in the world. 


NOTES 


1 Hinojosa: El Derecho en el Poema del Cid, pp. 571-573, where contemporary 
charters and laws are quoted. 
2 Poema del Cid, 2700-2753. 
Fallaron un vergel con una linpia fuont; 
mandan fincar la tienda ifantes de Carrion, 
con quantos que ellos traen i yazen essa noch, 
con sus mugieres en bracos demuéstranles amor ; 
; mal gelo cunplieron quando salie el sol! 
Mandaron cargar las azémilas con averes a nombre, 
cogida han la tienda do albergaron de noch, 
adelant eran idos los de criaz6n: 
assi lo mandaron ifantes de Carrion, 
que non i fincas ninguno, mugier nin var6n, 
si non amas sus mugieres dofia Elvira e dofia Sol: 
deportar se quieren con ellas a todo su sabor. 
Todos eran idos, ellos quatro solos son, 
tanto mal comidieron ifantes de Carrion: 
“Bien lo creades don Elvira e dofia Sol, 
“aqui seredes escarnidas en estos fieros montes. 
“Oy nos partiremos, e daxadas seredes de nos; 
“non abredes part en tierras de Carri6n. 
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“Tran aquestos mandados al Cid Campeador ; 
“nos vengaremos aquesta por la del leén.” 

Alli les tuellen los mantos e los pelligones, 
paranlas en cuerpos y en camisas y en ciclatones. 
Espuelas tienen calcgadas los malos traydores, 
en mano prenden las cinchas fuertes e duradores. 
Quando esto vieron las duefas, fablava dofia Sol: 
“Por Dios vos rogamos, don Diago e don Ferrando, nos! 
“dos espadas tenedes fuertes e tajadores, 

“al una dizen Colada e al otra Tizon, 

“cortandos las cabecas, martires seremos nos. 
“Moros e cristianos departiran desta razon, 

“que por lo que nos meregemos no lo prendemos nos. 
“Atan malos enssienplos non fagades sobre nos: 

“si nos fuéremos majadas, abiltaredes a vos; 
“retraer vos lo an en vistas o en cortes.” 

Lo que ruegan las duefias non les ha ningun pro. 
Essora les conpiecan a dar ifantes de Carrion; 
con las ginchas corredizas majanlas tan sin sabor; 
con las espuelas agudas, don ellas an mal sabor, 
ronpien las camisas e las carnes a ellas amas a dos; 
linpia salie la sangre sobre los ciclatones. 

Ya lo sienten ellas en los sos coracgones. 
; Qual ventura serie esta, si ploguiesse al Criador, 
que assomasse essora el Cid Campeador! 

Tanto las majaron que sin cosimente son; 
sangrientas en las camisas e todos los ciclatones. 
Canssados son de ferir ellos amos a dos, 
ensayandos amos qual dara mejores colpes. 

Ya non pueden fahlar don Elvira e dofia Sol, 
por muertas las dexaron en el robredo de Corpes. 

Levaronles los mantos e las pieles armifas, 
mas déxanlas marridas en briales y en camisas, 

e a las aves del monte e a las bestias de la fiera guisa. 
Por muertas las dexaron, sabed, que non por bivas. 

; Qual ventura serie si assomas essora el Cid Roy Diaz! 
del Cid, 3253-3269. 

“Merced, ya rey senor, por amor de caridad! 

“La rencura mayor non se me puede olbidar. 

“Oidme toda la cort e pésevos de mio mal; 

“ifantes de Carrion, quem desondraron tan mal, 

“a menos de riebtos no los puedo dexar. 


“Dezid ;qué vos mereci, ifantes de Carrion, 
“en juego o en vero o en alguna razon? 
“aqui lo mejoraré a juvizio de la cort. 

“;A quém descubriestes las telas del coracén? 
“A la salida de Valencia mis fijas vos di yo, 
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| “con muy grand ondra e averes a nombre; 
“quando las non queriedes, ya canes traidores, i 
“;por qué las sacavades de Valencia sus honores? 
“;A qué las firiestes a cinchas e a espolones? "a 
“Solas las dexastes en el robredo de Corpes, 
“a las bestias fieras e a las aves del mont. 
“Por quanto les fiziestes menos valedes vos. 
“Si non recudedes, véalo esta cort.” 
4 Poema del Cid, 3270-3279. 
it] comde don Garcia en pie se levantava; 
“Merced, ya rey, el mejor de toda Espafia! 
“Vezdos mio Cid a llas cortes pregonadas ; 
/ “dexola crecer e luenga trae la barba; 
“los unos le han miedo e los otros espanta. 
“Los de Carrién son de natura tan alta, 
“non gelas devién querer sus fijas por varraganas, 
“:o quien gelas diera por parejas o por veladas? 
“Derecho fizieron porque las han dexadas. 
“Quanto él dize non gelo preciamos nada.” 
: 5 Poema del Cid, 3344-3348. 





Estot lidiaré aqui ante rey don Alfons 

; “por fijas del Cid, don Elvira e dofia Sol: 
“por quanto las dexastes menos valedes vos; 
“ellas son mugieres e€ vos sodes varones, 

“en todas guisas mas valen que vos.” 

6 Fitzmaurice-Kelly: Chapters on Spanish Literature, p. 30. 
7 Arcipreste de Hita: Libro de Buen Amor, pp. 5-7. 

8 Arcipreste de Hita: Libro de Buen Amor, p. 6. 
Arcipreste de Hita: Libro de Buen Amor, Coplas 71-72. 


Como dize Aristdétiles, cosa es verdadera: 


9 


El mundo por dos cosas trabaja: la primera, 
Por aver mantenencia; la otra cosa era 
Por aver juntamiento con fenbra plazentera. 
Sy lo dexies’ de mio, seria de culpar ; 
Dizelo grand fildsofo: non so yo de reptar; 
De lo que dize el sabio non devedes dudar, 
Ca por obra se prueva el sabio é su fablar. 
10 Fitzmaurice-Kelly: Chapters on Spanish Literature, p. 38. 
11 Jd. Ib., p. 39. 
12 Jd. Ib., p. 39. 
18 Jd.Jb.,p.42; and Arcipreste de Hita: Libro de Buen Amor, Coplas 
1576-1578. 
“Urraca s6, que yago so esta sepultura: 
“En quanto andude el mundo, ove vicio é soltura. 
“Con buena rraz6n munchos casé é non quis’ locura; 
“: Cay en una ora so tyerra del altura! 
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“: Prendiéme syn sospecha la muerte en sus rredes! 
“Parientes é amigos ;aqui non me corredes? 
“Obrad bien en la vida, a Dios non lo erredes: 
“Que byen como yo mori, asy todos morredes. 
“El que aqui llegare, ; si Dios le bendiga! 
“E ;si l’ dé Dios buen amor é plaser de amiga! 
“Que por mi, pecador, un Pater noster diga; 
“Si dezir non lo quisiere ; 4 muerta non maldiga!” 
14 Martinez de Toledo: Arcipreste de Talavera, pp. IX-X, XIV. 
15 Zabaleta: Dia de Fiesta, etc., end of Chapter I], p. 31. 
16 Cervantes: Entremés de los dos habladores. 
17 Fitzmaurice-Kelly: Littérature espagnole (1913), p. 113. 
18 Lang: Cancionero Gallego-Castelhano. Notes, p. 169, ll, 13-15. 
1® Puymaigre: La Cour littéraire de Don Juan II, Roi de Castille, pp. 25-26. 
20 Cancionero de Baena. Edition of P. J. Pidal. Madrid, 1851. Apéndice, 
p. Ixxxil. 
21 Jb. Apéndice, pp. 1xxxili-lxxxiv. 
Senyor Dios, pues me causaste 
Sin comparacion amar 
Tu me deves perdonar 
Si pasé lo que mandaste. 
Mandaste que ombre amasse 
A ti mas que a otra cosa 
Et causaste que fallase 
Ombre amiga tan graciosa, 
Generosa, mas famosa 
De quantas senyor creaste 
La qual yo amo sin par 
De amor tan singular, 
Que no ay seso que baste. 
Formaste la creatura 
A tu senblanca, Senyor, 
De la tu santidat pura 
Me feziste amador: 
Quien figura tal figura, 
Tal qual ta la figuraste, 
Es causa de dar lugar 
Para algun tiempo olvidar 
A ti que me la mostraste. 


22 This page number and the others throughout the discussion of this Libro 
de las virtuosas e claras mujeres refer to the pages in the edition thereof 


cited in the bibliography. 
23 Rios: Historia critica de la literatura espaiola, vol. V, p. 297, note 1. 
24 Duran: Romancero General, vol. II, p. 134, No. 1131. 
25 Jd. Ib., column 2: 
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“. . . Tomad, tomad, y otro dia, 

Por un guante desastrado 

No porneis en riesgo de honra 

A tanto buen fijo-dalgo.” 


26 Cancionero de Baena, No. 104, p. 104: 

“Este dezir a manera de disfamacion fyzo é ordend el dicho 
ALFonso ALVARES DE VILLA SANDINO contra una duefia deste reyno por 
manera de la afear é deshonrrar por rruego de un cavallero que gelo rogé 
muy afyncadamente, por quanto la dicha duefia non quisso aceptar sus 
amores del dicho cavallero.” 

7 Cancionero de Baena, p. LXV. Introduction by P. J. Pidal. 

*“ Rennert: Macias, O. Namorado, A Galician Trobador. Introduction, 
pp. 4-20. 

29 Rodriguez de la Camara: Obras, p. 381. 

80 Palencia: Cronica de Enrique IV, escrita en latin. Traduccion castellana 
por D. A. Paz y Melia. Tomo I, pp. 197-199. 

31 Celestina (Burgos, 1499), Paris, 1902, p. 10, 1. 26—p. 11, 1. 30. Quoted from 
the edition in the Clasicos Castellanos, vol. 20, p. 54, 1. 8—pp. 57, 1. 6. 

32 Celestina (Burgos, 1499), Paris, 1902, p. 12, 1. 32—p. 13, 1. 5. Quoted from 
the edition in the Clasicos Castellanos, vol. 20, p. 59, 11. 12-19. 

SEMP.—Ya voy. Quede Dios contigo. 

CAL.—E contigo vaya. ;O todopoderoso, perdurable Dios! Tu, que 
quias los perdidos é los reyes orientales por el estrella precedente a Belén 
truxiste é en su patria los reduxiste, humilmente te ruego que guies a mi 
Sempronio, en manera que conuierta mi pena é€ tristeza en gozo é yo 
indigno merezca venir en el deseado fin. 

Celestina (2l-act version), Vigo, 1900, vol. 2, pp. 299-301; and Clasicos 
Castellanos, vol. 23, p. 137, 1. 7—p. 139, 1. 19. 
34 Celestina (2l-act version), Vigo, 1900, vol. 2, pp. 317-318. Quoted from 
the edition in the Clasicos Castellanos, vol. 23, p. 157, 11. 17-25. 

ALIC.—Dios la conserue, mi sefior Pleberio, porque nuestros desseos 
veamos complidos en nuestra vida. Que antes pienso que faltara ygual a 
nuestra hija, segtin tu virtut é tu noble sangre, que no sobraran muchos 
que la merezcan. Pero como esto sea officio de los padres é muy ageno a 
las mugeres, como tu lo ordenares, sere yo alegre, é nuestra hija obedecera, 
segtin su casto biuir é honesta vida y humildad. 

35 Antologia de poetas liricos, 1V, p. 135; Encina: Contra los que dicen mal 
de mujeres. 
Quien dice mal de mujeres 
Haya tal suerte e ventura, 
Que en dolores e tristura 
Se conviertan sus placeres: 
Todo el mundo le desame : 
De nadie sea querido: 
No se nombre ni se llame 
Sino infame, mas que infame, 
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Ni jamas séa creido. 
Siempre viva descontento, 
Fatigado e congojoso: 
Nunca se vea en reposo, 
Jamas le falte tormento: 
Jamas le falte cuidado, 
Pene mas que pena fuerte, 
Viva tan apasionado 
Que de muy desesperado 
Haya por buena la muerte 


Antologia de poetas liricos, 1V, p. 138: Encina: Contra los que dicen mal 
de mujeres. 

Ellas son muy piadosas 

En todas nuestras fatigas; 

E las que mas enemigas 

Son no ménos amorosas: 

E la de mas crtieldad 

Es de bien tan virtuoso, 

Que tiene de voluntad 

Mas mancilla e piedad 

Quel hombre mas piadoso. 
Piadosas en dolerse 

De todo ajeno dolor 

Con muy sana fe e amor 

Sin su fama escurecerse : 

Ellas nos hacen hacer 

De nuestros bienes franquezas ; 

Ellas nos hacen poner 

A procurar e querer 

Las virtudes e noblezas. 


87 Antologia de poetas liricos, IV, pp. 138-139: Encina: Conira los que dicen 
mal de mujeres. 


Ellas nos dan ocasion 
Que nos hagamos discretos, 
Esmerados e perfetos 
E de mucha presuncion: 
Ellas nos hacen andar 
Las vestiduras polidas, 
Los pundonores guardar, 
E por honra procurar 
Tener en poco las vidas. 

Ellas nos hacen devotos, 
Corteses e bien criados; 
De medrosos, esforzados ; 


Muy agudos de muy botos. 
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Queramos lo que quisieren ; 
De su querer no salgamos ; 
Cuanto mas pena nos dieren, 
Cuanto mas mal nos hicieren, 
Tanto mas bien les hagamos. 


88 Fitzmaurice-Kelly: .4 History of Spanish Literature, p. 135. 

* Torres Naharro: Comedia Himenea, Jornada Quinta, p. 58. 

fd. Ib., p. 59. 

41 Jd. Ib., p. 67. 

#2 7d. 1b., pp. 67-68. 

43 Fitzmaurice-Kelly: History of Spanish Literature, p. 325. 

44 Stuart: Honor in the Spanish Drama, in Romantic Review, vol. I (1910), 
pp. 248-249. 

 uero Jusgo, Lib. Il], Titvl. IV, IV. Antiqua. Si adulter cum adultera 
occidatur. 

Si adulterum cum adultera maritus vel sponsus occiderit, pro homi- 
cidio non teneatur. 

46 Fuero Jusgo, Lib. II]. Titvl. 1V, V. Flvs. Rests. Rex. Si pater vel propinqui 
in domo adulteram occiderint filiam. 

Si filiam in adulterio pater in domo sua occiderit, nullam poenam aut 
calumniam incurrat. Si certe eam reservare voluerit, faciendi de ipsa et 
de adultero quod voluerit habeat potestatem. Similiter et fratres, sive 
patrui post obitum patris faciendi habeant potestatem. 

47 Celestina (Burgos, 1499), Paris, 1902, pp. 33, 11. 6-7; and Clasicos Cas- 
tellanos, vol. 20, p. 113, 11. 17-18. 

48 Cervantes: Novelas Ejemplares (Edition of the R. Acad. Hisp.-Am. de 
Cadiz), p. 309. 

temo a mi hermano que esta en Salamanca, del cual si soy conocida, 
ya se puede entender el peligro en que esta puesta mi vida; porque aunque 
él escuche mis disculpas, el menor punto de su honor pasa a cuantas yo 
pudiera darle. 

49 Jd. Ib., p. 311. 
“Toma, sefior y querido hermano mio, y haz con este hierro el 
castigo del que he cometido, satisfaciendo tu enojo, que para tan grande 
culpa como la mia, no es bien que ninguna misericordia me valva: yo 
confieso mi pecado, y no quiero que me sirva de disculpa mi arrepenti- 
miento: sdlo te suplico que la pena sea de suerte, que se extienda a 
quitarme la vida y no la honra, que puesto que yo la he puesto en mani- 
fiesto peligro, ausentandome de case de mis padres, todavia quedara en 
opinion, si el castigo que me dieres fuere secreto.” 

50 Id. Ib., p. 331. 

51 Jd. Ib., p. 335. 

52 Id. Ib., pp. 328-329. 

si en algun tiempo Teodosia supiere mi muerte, sabra de vos y de 
los que estan presentes, como en la muerte le cumpli la palabra que le di 
en la vida 
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53 Cervantes: Novelas Ejemplares, I (Clasicos Castellanos, 27), p. 69, 1. 12—p. 

70, 1. 7. 
Mirala bien, y mira si te agrada, 6 si vees en ella alguna cosa que te 
descontente, y si la vees, escoge entre las doncellas que aqui estan la que 
mas te contentare ; que la que escogieres te daremos; pero has de saber que 
una vez escogida, no la has de dejar por otra, ni te has de empachar ni 
entremeter, ni con las casadas, ni con las doncellas. Nosotros guardamos 
inviolablemente la ley de la amistad: ninguno solicita la prenda del otro; 
libres vivimos de la amarga pestilencia de los celos. Entre nosotros, 
aunque hay muchos incestos, no hay ningun adulterio; y cuando le hay 
en la mujer propia, 6 alguna bellaqueria en la amiga, no vamos a la 
justicia 4 pedir castigo: nosotros somos los jueces y los verdugos de 
nuestras esposas 6 amigas; con la misma facilidad las matamos y las 
enterramos por las montafias y desiertos como si fueran animales nocivos. 

54 Cervantes: Novelas Ejemplares (Edition of the R. Acad. Hisp.-Am. de 
Cadiz), p. 218. 
la hermosura busco, la belleza quiero, no con otra dote que con la 
honestidad y buenas costumbres. 

55 Cervantes: Don Quijote. Critical edition by Rodriguez Marin, vol. IIT, p. 11. 

56 Jd. Ib., vol. III, p. 19. 

57 Jd. Ib., vol. III, p. 27, 11. 13-18. 

Mira que no hay joya en el mundo que tanto valga como la mujer casta y 
honrada, y que todo el honor de las mujeres consiste en la opinion buena 
que dellas se tiene 

38 Jd. Ib., vol. III, p. 29. 

59 The volume and page references throughout the discussion of Don Quijote 
are to the six-volume critical edition by Rodriguez Marin, Madrid, 1916-17. 

60 Baig Banos: La Emperatris del Mundo, p. 7. 

“1 Jd, Ib., p. 45. 

62 Fitzmaurice-Kelly: Lope de Vega, p. 25. 

68 Jd. Ib., p. 40; and Montalban: Fama Poéstuma (Edition in vol. 24, B.A.E., 
p. Xv). 

64 Gil de Zarate, Antonio: Manual de literatura, Segunda parte. Sesta edicion 
corregida y aumentada. Madrid, 1874; pp. 88-95, and 305-334. (Long 
extracts therefrom appear, under the title Juicio general de las obras de 
Lope, in vol. 24, B.A.E., pp. xxi-xxviii.) 

65 Primera Crénica General (Edition of Menéndez Pidal, vol. 5 of the Nueva 
B.A.E.), ch. 980, pp. 659-660. 

66 Tirso de Molina: Don Gil de las calzas verdes (Edition of Bourland), pp. 
XV-XVi. 

67 Rios de Lampérez: Las Mujeres de Tirso, pp. 9-10. 

88 Jd. Ib., pp. 17-18. 

69 Jd. Ib., p. 22. 
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‘Cueva: Comedias y Tragedias, vol. II, p. 471. 
Hombre soy, de hombre tengo las entrafias, 
Tiernamente qual hombre me lastimo 
Y lloro mis fatigas tan estrafias, 
Mas deste sentimiento me reprimo 
Viendome por mi hija en tal afrenta, 
Que su muerte no siento y mi honra estimo; 
Y assi, aunque muera es causa que no sienta 
Con la terneza que devia su muerte, 
Viendo ser ella la que assi me afrenta. 


Id. Ib., pp. 471-472. 
\l fin, yo est6 en que muera resumido 
En la prision, pues 4 de morir cierto 
Por justicia, su termino cumplido; 
\ssi sera mi dafio mas cubierto 
Que no verla sacar de las prisiones 
A justiciar, el dia descubierto; 
\ssi confundiré las opiniones 
Qu’ en este ay, pues dandole vn bocado 
Lo acaba todo, y solas mis passiones 


Empegaran hasta que sea acabado. 


72 Morel-Fatio: Etudes sur l’Espagne, Série III, p. 28, or Bulletin Hispanique, 
2 (1900), 86. 

73 Maccoll: Select Plays of Calderon, p. xli. 

*4 Ticknor: Spanish Literature, vol. Il, p. 448. 

‘37d. Ib., vol. II, p. 450. 

76 Gotér de Burbaguena: Nuestras Costumbres, p. 32. 

77 Marcelino Menéndez y Pelayo: La Duquesa de Alba, Revista de Archivos, 
Bibliotecas y Museos, Série 3, Tomo 10 (1904), pp. I-XI. 
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Sytv1A M. VoLLMER 


Junior COoLLece, 
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NOTES AND NEWS 
GENERAL EDUCATIONAL NEWS 


Dr. Homero Seris, who is sojourning in Madrid, has recently been ap- 
inted as secretary of the Centro de Estudios Historicos. 

Henry R. Lang, former professor at Yale University, spent the summer 
Professor Edwin K. Mapes of the University of Iowa has spent the greater 
le past winter as well as the summer in Madrid, where he delivered 
in address in behalf of the American students registered at the Centro de 

studios Historicos at the inauguration of the summer session for foreign 
students. Professor Mapes has just published his thesis on L’Influence Fran- 

> dans l’oeuvre de Ruben Dario (Paris: Champion, 1925). 

he International Education Board founded by John D. Rockefeller, Jr., 
has donated $10,000 to the Junta para Ampliacién de Estudios e Investiga- 
ones Cientificas of Madrid for material for the Chemical Laboratory, and 


um not to exceed another $10,000 for a preliminary study of an Instituto 


Che first number of a new magazine devoted to Spanish art, the Archivo 

I nol de Art Arqueologia, has made its appearance in Madrid. This maga- 

ne 1s edited by Senor Don Manuel Gomez-Moreno and Seftor Don Elias 
published by the Centro de Estudios Historicos de Madrid. 

Protessor Edward L. Buchanan, author of the discovery and study of th 


Palimpsest of the Tarragona Bible in the library of the Hispanic Society of 


The first real Dicctonario de Americanismos will be the work of Dr 
lomero Seris, soon to be published by the Centro de Estudios Histéricos of 
Madrid in the series of Publicaciones de la Revista de Filologia Espanola. 
Dr. Seris gave official notice of his work at the annual meeting of the Modern 
Language Association of America, held in Madison, Wis., December 1917. 
In the Publications of the Modern Language Association of America, Vol. 
XXXIII (1918), pp. Lx-_x1, the following notice was published: “Primer 


Diccionario General de Americanismos (Spanish-Americanisms), by Dr. Ho- 


mero Seris, University of Illinois. There is no general dictionary of Spanish- 
Americanisms. There are local dictionaries of Argentinisms, Cubanisms, etc. 
These dictionaries are incomplete. Many were compiled by persons who lack 
knowledge of lexicography. . . . . There is a great need of one dictionary 
which will unify and embrace them all.” We shall await the appearance of 
this long needed work with impatience and pleasant anticipation. 

Senor José Arevalo, a native of Chile and a world-war veteran, is a recent 
addition to the teaching staff in the Spanish department of the University of 
Arizona. 

The Spanish club of the University of Illinois held its annual Spanish 
Night on Saturday evening, May 2, 1925. The program included a play, Una 
Yanqui en Espaiia, which was followed by the awarding of the bronze medals 
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i the A.A.T.S. After this a splendid program of typical Spanish music and 


dances was given The officers of the Spanish club, the Circulo Literario 
Espanol, are: Nesta Fitzgerald, president; E. P. Molina, secretary; Emily 
Kraemer, treasurer. This club offers four prizes each year for excellence in 


Spanish work, the medal of the A.A.T.S. For the third year two medals are 
iwarded, one for the course in literature and one for the course in composition, 
and these medals can be won only through the special competitive examinations 
held for that purpose 

El Sahuaro is the name of an interesting monthly publication in Spanish, 
the work of the Spanish students of the high school at Tucson, Arizona. The 
October number contains valuable news of a general character, interesting 
anecdotes, and original articles by the students. 

On April 24, 1925, the students of the Spanish Department of the Belen, 
New Mexico, High School, under the direction of Mrs. Carolyn Bell, gave a 
very successful representation of the play, Los Castillos de Torresnobles. The 
artistic scenery, the striking Spanish costumes, the serenades, the Spanish 
dances, among which were El Jarabe, Punta Pie, and La Sevillana, gave to the 


play the typical atmosphere of Old Spain. 


PHEBE M. BoGan 
Tucson HicuH ScHooL 
Tucson, ARIZONA 











WINNERS OF LA PRENSA PRIZES 


The winners of prizes in Groups I, Il, and V of the La Prensa contest 
r excellence in Spanish studies, which closed on April 1, 1925, are as follows. 
The contest for Groups III and IV closed September 1. The names of the 


winners will be announced at a later date. 


GROUP I—STUDENTS IN HIGH SCHOOLS 

$250 award 

Pearl Elizabeth Pound, Northeast High School, Kansas City, Mo. 
$125 award 

Frances Valensi, Wadleigh High School, New York City. 
$75 award 

\lan Chapman, Vancouver High School, Vancouver, Wash. 
$25 awards 
Antoinette Schuster, St. Mary’s College, Prairie du Chien, Wis. 
Bernard Elstein, Eastern District High School, Brooklyn, N.Y. 
Elizabeth Earlougher, Arkansas City High School, Arkansas City, Kans 
Hazel Constans, Washington High School, Portland, Ore. 
Richard Murray, St. Raphael School, Springfield, Ohio 
Pearl Rosenson, Los Angeles High School, Los Angeles, Calif. 
Mira Satterlee, State Normal School, Spearfish, S.D. 
Allan F. Tennant, Crosby High School, Waterbury, Conn. 
Mary Helen Juricak, Northeast High School, Kansas City, Mo. 
Eleanor McLain, Carl Schurz High School, Chicago, Il. 
Philip H. Kern, Bushwick High School, Brooklyn, N.Y. 
Isabel Fuller, Phoenix Union High School, Phoenix, Ariz. 
Henry Hickman, Analy Union High School, Sebastopol, Calif. 
Robert David Russell, Meriden High School, Meriden, Conn. 
Frieda Rosenzweig, W adleigh High School, New York (¢ ity 
Jennie Pizzicara, Wadleigh High School, New York City 
Murray Silverstein, High School of Commerce, New York City 
Charles Roberts, Arkansas City High School, Arkansas City, Kans 
Louise Pritchard, Phoenix Union High School, Phoenix, Ariz 
Hannah Schatz, Kensington High School, Philadelphia, Pa. 
Jeanette Fleisher, Bushwick High School, Brooklyn, N.Y. 
Zoe Lunardoni, Emerson High School, West Hoboken, N.J. 
Elsie Mehrtens, Theodore Roosevelt High School, New York City 
Samuel Crystal, High School of Commerce, New York City 
Ester Maria Messenger, Oneida High School, Oneida, N.Y. 
Randall Hayden, La Junta High School, La Junta, Colo. 
Matilda Dinerman, Girls’ Commercial High School, Brooklyn, N.Y. 
$10 awards 

Kermit Kingsbury, Leominster High School, Leominster, Mass. 

Rebecca Goodman, Wadleigh High School, New York City 
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\lice Abeel, Analy Union High School, Sebastopol, Calit. 

Lena Hulter, Bushwick High School, Brooklyn, N.Y 

William R. Frick, Wilby High School, Waterbury, Conn. 

Victoria S. Chrisman, Fresno High School, Fresno, Calit. 

Edith R. Nott, Wadleigh High School, New York City 

Elizabeth Chase, Crosby High School, Waterbury, Conn. 

Kk. W. H. Lumsden, Curtis High School, Staten Island, N.Y. 

Alfred Halliburton, Central High School, Nashville, Tenn. 

Lillian Wernick, Bushwick High School, Brooklyn, N.Y. 

George Reilly, Huntington Park Union High School, Huntington 
Calit 

Miriam Jones, Central High School, Nashville, Tenn. 

Katherine Ezell, Central High School, Nashville, Tenn. 

Evelyn Greer, Central High School, Nashville, Tenn. 

Lorraine Keck, Flushing High School, Flushing, N.Y. 

Hazel Bruce, Lincoln High School, Lincoln, Nebr. 

Elizabeth Miller, Catholic Girls’ High School, Philadelphia, Pa. 

Sophia Borson, Los Angeles High School, Los Angeles, Calif. 

Lester Baschinsky, Bushwick High School, Brooklyn, N.Y. 

Louisa Hoelderlin, Bushwick High School, Brooklyn, N.Y. 

Margaret Hamilton, Phillips High School, Birmingham, Ala. 

Alberta Barr, Arkansas City High School, Arkansas City, Kans. 

Helen Stevens, Central High School, Nashville, Tenn. 

Aurelius A. Mooney, Central High School, Nashville, Tenn. 

Lucinda Hugos, Missoula High School, Missoula, Mont. 

Charles Osterhout, Central High School, Scranton, Pa. 

Agnes P. Johnson, Catholic Girls’ High School, Philadelphia, Pa. 

Anna M. Schoenharr, Kensington High School, Philadelphia, Pa. 

Lucille Cowan, Fresno High School, Fresno, Calif. 

Walter Brzozowski, Bushwick High School, Brooklyn, N.Y. 

Rose Vecerelli, Roger Ludlow High School, Fairfield, Conn 

Harry Goldman, Bushwick High School, Brooklyn, N.Y. 

Ernest August Fischer, Washington High School, Portland, Ore. 

Esther Henderson, Northeast High School, Kansas City, Mo. 


GROUP II—STUDENTS IN COLLEGES 
$250 award 
Louisa F. Whildin, Goucher College, Baltimore, Md. 
$125 award 
Thomas G. Bergin, Yale University, New Haven, Conn. 


$75 award 


Russell Culver, University of Kansas, Lawrence, Kans. 

$25 awards 
Phyllis C. Pierce, Marshall College, Huntington, W.Va. 
Edward H. West, Yale University, New Haven, Conn. 
Walter T. Phillips, University of Washington, Seattle, Wash. 


Park, 
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Elmer T. Levine, Yale University, New Haven, Conn. 
Dorothy Torreyson, University of Pittsburgh, Pittsburgh, Pa. 


Ruth I. Clough, Goucher College, Baltimore, Md. 

Edith Lillian Ranquist, Middlebury College, Middlebury, Vt 
Mary Cameron Belinian, University of Maine, Orono, Me 
Anna L. Poindexter, Willamette University, Salem, Ore. 
Reynold F. Stelloh, Southwestern College, Winfield, Kans. 
L. W. Oswald, Ohio Wesleyan University, Delaware, Ohio 
Mildred McDevitt, Emanuel College, Boston, Mass. 

Mary E. Jones, Goucher College, Baltimore, Md 

Eldora Littman, Goucher College, Baltimore, Md 


GROUP V—TEACHERS IN SECONDARY SCHOOLS 

$250 ward 

Ernest F. Herman, Knoxville High School, Knoxville, Tenn 
$150 award 

Roy L. Andrews, Rayen High School, Youngstown, Ohio 
$100 

Louise Bomar, Central High School, Fort Worth, Tex 
H rable Mention 

Roy E. Mosher, East Orange High School, East Orange, N.] 


A PRIZE CONTEST IN TRANSLATION 

The Juegos Florales of the state of Kansas announce a Prize Contest in 
ranslation from the Spanish under the following rules: 

1. First prize, $35; second prize, $20; third prize, $5. 


2. The contest is open to all teachers or students of Spanish in American 


3. The article selected for translation into English is Antonio Machado’s 
lexiones sobre la lirica, published in the Revista de Occidente, No. XXIV, 


4. Copies of the article must be secured by contestants at their own 
expense. They may be had from Professor J. Ortega, University Club, Madi 

Wis., or from the publishers. 
5. The chairman of the group of judges is Professor Arthur L. Owen, 


University of Kansas, Lawrence, Kans., to whom the translations should be 


6. Translations should be submitted as early as possible, and none will be 
accepted later than March 1, 1926 

7. Names of the prize-winners will be announced at the Juegos Florales, 
to be held in Baldwin, Kans., in April 1926, and will be published in Hispania 
and in The Modern Language Journal 

















THE NINTH ANNUAL MEETING 
OF THE 


AMERICAN ASSOCIATION OF TEACHERS OF SPANISH 


lo be held at Room 100, Administration Building, Ohio State University, 


Columbus, Ohio 
December 28 and 29, 1925 


Vorning Session, December 28, at 9:30 o'( lock 


Presiding: Proressor W. S .HENpRIX, President of the Columbus Chapter. 
Address of Welcome: Dr. Grorce W. Ricgutmire, Acting President of the Ohio 
State University 
Reply, and President's Address: Mr. Witttam M. Bartow, President of the 
American Association of Teachers of Spanish 
Presiding: Mr. Bartow 
Address: “The Modern Language Study” 
Proressor J. P. W. Crawrorp, University of Pennsylvania 
Address : “Woman in Don Quijote” 
Miss Epitw Cameron, Robert Waller High School, Chicago 
Address: “Building for the Future” 
Proressor H. G. Dove, George Washington University 
Address: “International School Correspondence” 
Dr. A. W. Dunn, National Director, American Junior Red Cross 


Adjournment for luncheon 


Afternoon Session, Beginning at 2:00 o'clock 
Address: To be announced 
Proressor E. C. Hitis, University of California 
Address: “Brogue-Free Spanish Pronunciation” 
Proressor G. O. Russet, the Ohio State University 
Address: To be announced 
Dr. GuILLterMo A. SHERWELL, Secretary-General, Inter-American High 
Commission 
Address: “An Interesting Episode in the Life of Sor Juana de la Cruz” 
Miss Dorotuy Scuons, University of Texas 
Address: “The Study of Spanish as an Aid to Better International Under- 
standing 


Miss Maup Cannirr, Scott High School, Toledo 
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Evening of December 28 


6:15 P.M.: Banquet at Hennicks’ just off the University Campus 
8:15 P.M.: Presentation by students of Ohio State University of Benavente’s 


Lecctones de Buen Amor, at the University Chapel 


Morning Session, December 29, at 9:30 A.M. 


Address: “Social Life in Guatemala” 
PROFESSOR CATHERINE L. HAyMAKeER, Adelphi College 
Address: “The Cleveland Plan of Teaching Modern Languages” 
Miss Vesta E. Connon, East High School, Cleveland 
Address: “Mexican Character as Revealed in Their Literature” 
Miss Brita L. Horner, Dickenson High School, Jersey City 
Report of the Secretary-Treasurer 
ProFessor ALFRED Coester, Leland Stanford Junior University 
Reports of Committees 
Unfinished Business 
New Business 
Election of Officers for 1925 
Installation of New Officers 
Adjournment 


Luncheon given by the Columbus Chapter 


REPORT OF COMMITTEE ON NOMINATIONS 


The Committee on Nominations, appointed last spring by President Barlow, 
begs to submit to the members of our Association the following nominations of 
officers for the year 1926. 

President: Witt1amM S. HeNprtix, Ohio State University 
Third Vice-President: Brita L. Horner, Jersey City, N. J. 
Secretary-Treasurer (1926-27): Atrrep Coester, Stanford University 


Vember of Executive Council: Mrs. F. G. FrXeau, El Paso, Texas 


FRANK CALLCOT? 
PAUL MILLAR 
GeorceE W. UMPHREY 


CATHERINE L. HAYMAKER (Chairman) 











OBITUARY 


ALFRED MOREL-FATIO 
1850-1924 


When the American Association of Teachers of Spanish set itself the task 
ot choosing the thirty most outstanding foreign hispanists, with whose names it 
would like to honor its list of thirty Honorary Members, there was one name 
that imposed itself indisputably as deserving the first place, not only because of 
his rank as a hispanist, but also because of his profound influence upon three 
generations of American hispanists and Romance philologians: that of Alfred 
Morel-Fatio, whose scholarly career was brought to a close on October 11, 1924, 
when he went to his reward. 

Alfred-Paul-Victor Morel-Fatio was born at Strasburg, January 9, 1850, 
and after completing his secondary education, studying at the University of Bonn 
under Friedrich Diez (the founder of Romance Philology), and following the 
courses at the Ecole des Chartes at Paris, he was graduated from the latter insti- 
tution in 1874 as Archiviste Paléographe. For the years 1875-80 he was an at- 
taché of the Bibliotheque Nationale in the Department of Manuscripts. Thence 
he went for the years 1880-85 to Algiers, where he served as Chargé de Cours 
de Littérature Etrangére at the Ecole Supérieure des Lettres. On his return to 
Paris he was appointed Maitre de Conférences de Philologie Romane at the 
Ecole des Hautes-Etudes, which position he held 1885-92, when he was advanced 
te that of Directeur-Adjoint de Philologie Romane, which title he continued to 
hold through 1906. The first-named position in the Ecole des Hautes-Etudes 
was not the only one he obtained in 1885, on his return from Africa, since in that 
same year he became Secretary of the Ecole des Chartes, which post he graced 
until 1906. In the meanwhile he had become (1895) Professeur Suppléant at 
the Collége de France, and this position he held likewise through 1906. In 1907 
he finally received the official recognition he had so long deserved. He was ap- 
pointed Directeur de Philologie Romane at the Ecole des Hautes-Etudes and was 
elected Professeur des langues et littératures du Midi de l'Europe at the Collége 
de France. 

In 1891 he was awarded the Marcellin Guérin Prize by the French Academy. 
Later he became an Officier de la Légion d'honneur, and an Officier d’Instruction 
publique. In 1910 he was elected a member of the Académie des Inscriptions et 
Belles-Lettres. 

Many foreign honors came to Morel-Fatio. He was a Corresponding Mem- 
ber of the Royal Spanish Academy of the Language; Member and Medalist of 
the Hispanic Society of America; Honorary Member of the American Asso- 
ciation of Teachers of Spanish and of the Modern Language Association of 
America; and Knight Commander of the Royal and Distinguished Order of 
Charles III (of Spain). 


In 1894, he was Taylorian Lecturer at Oxford University, England, and 
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gave a beautiful study of Don Quijote as a picture of Spanish life in the six- 
teenth and seventeenth centuries. About 1909 he was invited by the Hispanic 
Society of America to be its lecturer for a series of lectures to be delivered 
during a month at Columbia University, after which he was to have undertaken 
a lecture tour of the principal universities and colleges of the country. He was 
bliged to decline the invitation because of the serious condition of his health. 

Morel-Fatio’s literary activity began early. He gave immediate evidence of 
his mastery of German and of his general training in Romance philology by 
translating, in collaboration with his master and colleague, Gaston Paris, the 
Grammatik der Romanischen Sprachen of his master at the University of Bonn, 
Friedrich Diez. The Grammaire des langues romanes appeared from 1872-76. 
His knowledge of German again came into prominence in one of his latest 
studies, Gracian interprété par Schopenhauer, previous to which he had also 
published the first and second editions (1890 and 1906, respectively) of his 
Grands d’Espagne et Petits Princes Allemands au XVIII° stécle, which forms 
the second series of his Etudes sur l’Espagne. 

His Recherches sur le texte et les sources du “Libro de Alexandre” appeared 
in Volume IV of Romania (1875) and is still authoritative. To this subject he 
devoted many years of painstaking work which culminated in his important study 
and palaeographic edition of one of the most important manuscripts of this poem, 
which edition appeared in 1906 as volume ten of the Gesellschaft fiir Romanische 
I uweratur 

In the three years immediately following the completion of the translation 
of Diez’s Grammar he published the following important works: Relactén del 


iaje hecho por Felipe II en 1585 . . . escrita por Henrique Cock (published in 
1876 by Royal Order, in collaboration with Antonio Rodriguez Villa) ; El Mdgico 
prodigioso ... de D. Pedro Calderén de la Barca (published in 1877 and still 


the standard critical edition of this great play) ; L’Espagne au XVI° et au XVII* 
siécle (literary and historical documents critically annotated and published in 
1878) ; and Jornada de Tarazona hecha por Felipe II en 1592... recopilada 
por Enrique Cock (published in 1879 by Royal Order, in collaboration with An- 
tonio Rodriguez Villa). 

All these important works were produced while he was actively engaged, as 
attaché of the Department of Manuscripts in the National Library, in preparing 
his monumental Catalogue des manuscrits espagnols et des manuscrits portuguats 
de la Bibliothéque Nationale, which appeared in 1892. 

Even the five years of what might be called his literary exile, when he was 
teaching in a secondary school in Algiers, were turned to good account, despite 
the adverse circumstances, so that he signalized his return to Paris by publish- 
ing, in 1885, a critical annotated edition and a translation of the Chronique de 
Vlorée, which had been originally compiled by order of the Master of the Hos- 
pital of Saint John of Jerusalem, Fray Johan Ferrandez de Heredia. 

And so we might continue indefinitely. He was a collaborator on Romania 
and was generally in charge of its hispanic field. He was also one of the di- 
rectors of the Bulletin Hispanique. In addition to such works as those already 
mentioned, his scholarly publications fall into the following categories: linguis- 
tics; literary history (general Spanish literature, Castilian literature of the 
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Middle Ages, Castilian literature of the XVI", XVII", and XVIII° centuries, 
and Catalan literature) ; and history of Spain, to which latter belongs his His- 


’ 


riographie de Charles V, the first part of which appeared in 1913. 

Morel-Fatio was not a man of easy approach; but when anyone was able to 
penetrate his reserve, he found a smiling, radiant, winsome personality and a 
heart of gold. Morel-Fatio was uncompromisingly intolerant of slovenly work 
and of the slightest evidence showing a lack of the scholarly point of view. 
But no man was ever more willing to help others than was Morel-Fatio, when 
once he had become convinced of the sincerity of the investigator's purposes and 
the soundness of his equipment 

During the last few years of his life he had gone to live in Versailles, while 
continuing his academic duties in Paris. And as he saw the end approaching he 
had given to the city of Versailles his entire collection of books and manuscripts. 
Versailles had shown her appreciation of the gift by assigning to the library a 
whole floor in the city’s library building. Here Morel-Fatio spent many happy 
hours making the catalogue of his books. Here the present writer and his wife 
surprised him one afternoon in August, 1922, and from here we all adjourned to 
his home for what turned out to be our last visit to him. 

It has often been said that no man is a hero to his valet or to his wife. 
Alfred Morel-Fatio was the exception that proves the rule. On the August 
afternoon just referred to, Morel-Fatio’s housekeeper (whom we had known in 
our student cays) was joyfully leading us from his home to the library in order 
to surprise him, and on the way she made this simple remark: “Voila plus de 
vingt-cing ans que je demeure avec lui et je ne lui connais pas de défauts.” His 
modesty would rebel at such a tribute; but it seems to me that we may well let 
it stand, bearing in mind that, mutatis mutandis, David's remark may be applied 
here: “Out of the mouth of babes and sucklings thou hast perfected praise.” 


Joun D. Fitz-Gerap 


UNIVERSITY OF ILLINOIS 
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An Introduction to Spanish Literature, by George Tyler Northup. Chicago: 


The University of Chicago Press, 1925. 


Every teacher of a survey course in Spanish literature should feel grateful 
to Professor Northup for this volume. It is just the kind of manual that could 
be put into the student’s hands with profit. Around it can be constructed as 
extended or as limited a course of supplementary lectures and readings as the 
time of the instructor and the library facilities of the institution allow. With- 
out overwhelming the student with detail and yet without omitting any of the 
essentials, the text traces the main currents of literary Spain and passes dis- 
passionate judgment upon the outstanding authors and works. 

It is no mean feat to produce a readable history of Spanish literature 
which will enlighten and interest the novice, and the present volume stands 
almost alone in its field. With the exception of Fitzmaurice-Kelley, whose 
so-called Primer is by no means a book for beginners, no mature scholar has 
until now undertaken such a work in English. Professor Northup has not 
always the facility of expression of his illustrious predecessor, but he has the 
sound pedagogical sense to “omit courageously.” 

It is inevitable that in a work covering so large a field certain portions 
should be superior to others. The author seems to the reviewer to be at his 
best in the chapters on the Renaissance and on Cervantes. The paragraphs 
on Santa Teresa are excellent, as are also those on Valle-Inclan. 

It is inevitable, too, that in such a work a few misleading statements and 
a few errors should appear. Thus, the first part of the assertion (p. 269) that 
“Lope’s great mistake was in subordinating plot to character, making the 

media so largely a drama of intrigue” is a slip of the pen that needs trans- 
posing. Pereda’s La leva is, of course, not a “preachment against emigration” 
(p. 369), but a piece of propaganda against conscription. Galdés’ Episodios 
nactonales number forty-six, not fifty-six (p. 371), and Fernan Caballero’s 
Obras completas fill seventeen (1893-1914), not twelve volumes (“Bibliogra- 
phy,” p. 381). La casa de la Troya might, perhaps, be better omitted from the 
list of the “best pieces” of Linares Rivas (p. 427), since it is only the drama- 
tization of Pérez Lugin’s novel of the same name. La muela del Rey Farfan 
(p. 429) should be credited to its rightful authors, the brothers Quintero, 
rather than to Martinez Sierra. And Dickens might well be included among 
the writers who have influenced Pio Baroja (p. 430). 

It is very evident that in the construction of the book the author has given 
the principles of pedagogy the right of way. It is, therefore, surprising to 
find such lapses from them as: (1) the inconsistent use of Spanish and English 
terms (Navarra, p. 5, but Castile, p. 7; Catalonia, p. 7, but Catalufia, p. 98; 
Alfonso el Sabio, p. 21, but John II, p. 21; Isabel, pp. 13 and 21, but Isabella, 
p. 120, et al.; Fernando, p. 13, but Ferdinand, p. 124; Rodrigo, p. 11, but 
Roderick, p. 30; Infanta Juana, p. 153, but Prince John, p. 153, etc; (2) the 


failure to define terms the first time that they are used (fablianx, p. 88, 1s 
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defined on page 103, etc.), or to define them at all (wvillanescas, p. 98; decires, 
p. lll, ete.); or (3) the analysis of a work whose author is still to be 
discussed (Persiles y Sigismunda, p. 158, and Cervantes, pp. 243-62). Occa- 
sionally, too, Professor Northup’s own familiarity with his subject-matter 
makes him use a name or an expression which will raise such legitimate 
questions in the beginner’s mind as: Who was Pelayo (p. 11)? Who was 
Cafiete (p. 162)? What is the NBAE (p. 93)? (The BAE was defined in a 
footnote on page 67.) What were the barbas of the later comedy (p. 164)? 
lf the “rough drafts” of Cervantes’ novelas are only copies (p. 254), how does 
one know that the corrections appearing on them were not the work of the 
copy ist ? 

The following misprints need correction: for deafricization (p. 3, 11. 
10-11) read deairicazation; for matches (22, 15) read marches; for pretention 
(91, 4) read pretension; for Acquitania (97, 18) read Aquitania; for hom- 
bruna (103, 24) read hombrona; for de (113, 13) read do; for paladines (151, 
15) read paladins; for Mozo (160, 14) read mozo; for 1824 (200, 21) read 
1624; for Abenamer (217, 26) read Abenamar; for Franca (308, 32) read 
Frauca; for payed (404, 6) read paid; for metaphores (435, 6) read metaphors. 
Omit as (440, 3) and and (440, 20). 

As has already been implied, the book fills a long-felt want and will surely 
be warmly welcomed by teachers and students alike. 

FE. HERMAN HEspELt 
ELMIRA COLLEGE 
Elmira, New York 


Diccionario de la Lengua Espanola, published by the Royal Spanish Acad- 
emy, Madrid, 1925. xxii+1276 pages (3 columns to the page). 


This is the fifteenth edition of the Dictionary of the Royal Spanish Acad- 
emy. It is not so large as the first edition, known as the Diccionario de Autori- 
dades, which appeared in six large volumes in the years 1726-39, but it is larger 
than any that has been published since the first edition, and it contains more 
words than any other. 

Perhaps the most noticeable fact in connection with the new dictionary 
is the change of title from Dicctonario de la lengua castellana to Dicctonario 
de la lengua espanola, The reasons for making this change are given in the 
following words which appear in the Advertencia: 

Como consecuencia de esta mayor atenciOn consagrada a las multiples 
regiones linguisticas, aragonesa, leonesa e hispanoamericana, que integran nues- 
tra lengua literaria y culta, el nuevo Diccionario adopta el nombre de “lengua 
espanola” en vez del de “castellana” que antes estampo en sus portadas. La Aca- 
demia, ya desde el prologo de su primer Diccionario empleo indistintamente las 
dos denominaciones de lengua castellana y espafiola, en lo cual no hacia mas 
que atenerse al antiguo uso de nuestros autores clasicos, que también daban 
ambos calificativos a la lengua literaria principal de la Peninsula. Al preferir 
ahora uno de los nombres, que responde mejor a la nueva orientaciOn seguida, 
la Academia no desecha en modo alguno el otro, ni excluye de igual denomina- 
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cion a ninguna de las otras lenguas que se hablan en Espafia, las cuales son 
ciertamente “espafiolas,” aunque no sean “el espanol” por antonomasia. 

There are many words in the new dictionary that are not found in the 
earlier editions. The Dictionary of the Academy has always been selective. 
It does not admit to its pages all words that are used by Spaniards, but, in 
the main, only those that are used by educated people and which are therefore 
considered worthy to appear in print. In the new edition, the Academy has 
undertaken to include most words that are in common use among educated 
people wherever Spanish is spoken. Among these words are many technical 
terms, the use of which is not limited to professional men. 

The Academy has also admitted a large number of regional words. These 
are words that are used by educated people in some Spanish province or other, 
or in some Spanish-American country, even though such words are not in 
common use in all the provinces or countries of Spanish speech. The reasons 
given for admitting these words are interesting: 

El provincialismo de Espafia encierra una riqueza léxica de inapreciable 
valor, porque conserva viva gran porcion de vocablos pertenecientes al antiguo 
fondo patrimonial de nuestro idioma. Y por su parte, el americanismo sabido 
es cuantas voces hispanicas atesora que en la Peninsula han caido en desuso 
total o parcial, mientras en América siguen viviendo con admirable arraigo. 
Cuan mal conocidos son todavia estos dos provincialismos europeo y americano 
lo muestra el caso de que la Academia en el curso de su labor se ha encontrado 
a menudo con voces que se le proponian a titulo de americanismo y que las 
hallaba a la vez comprobadas también como usuales hoy dia en una 6 en varias 
regiones de Espafia; asi el Dicctonario llegO a admitir como de uso general 


muchos vocablos que se le ofrecian a primera vista como de uso restringido a 
una region. 


Esperamos que esta atencion consagrada a los americanismos sea una de 
las principales ventajas que se aprecien en este Diccionario respecto de los 
anteriores. En él se han acogido ante todo las voces y acepciones americanas 
que designan cosas peculiares de América: animales, plantas, costumbres, etc., 
y se ha atendido asimismo a aquellas voces que, aunque tengan su correspon- 
diente en la Peninsula, estan difundidas por varios paises del otro continente. 
Para esta tarea, la Academia, falta de informacion propria, hubo de atenerse 
casi solo a los vocabularios de americanismos que andan impresos; al seguirlos, 
sin duda habra cometido errores, mas espera que las Academias Correspon- 
dientes que alla estan constituidas puedan ayudarle a enmendarlos en las 
ediciones futuras. 

In the earlier editions of the Dictionary of the Academy the etymology 
of words has not been above criticism. In the fifteenth edition there is a 
vast improvement in this respect, due doubtless to the erudition of D. Ramon 
Menéndez Pidal. 

In the introductory pages of its dictionary, the Academy gives not only 
the names of its thirty-six académicos de ntimero, but also those of its aca- 
démicos correspondientes in Spain, in Spanish America, and in other countries. 
The members of the Academies of Colombia, Ecuador, Mexico, San Salvador, 
Venezuela, Chile, Peru, Guatemala, Argentina, Costa Rica, Uruguay, and the 
Philippines (the names appear in this order) are ex officio académicos cor- 
respondientes of the Royal Spanish Academy. 
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In countries other than those of Spanish speech there are forty académicos 
correspondientes. Ot these, fifteen are residents of the United States, namely : 
Archer M. Huntington, John D. Fitz-Gerald, Charles C. Marden, Hugo Albert 
Rennert, Karl Pietsch, J. D. M. Ford, John Rice Chandler, Elijah Clarence 
Hills, Juan C. Cebrian, FE. J. Molera, Aurelio M. Espinosa, Henry Roseman 
Lang, Rudolph Schevill, J. P. Wickersham Crawford, and J. D. Rickard. 

Taken all in all the new dictionary is an excellent work and one that 


every hispanist and every library will wish to possess. 


E. C. Hits 


Spanish Grail Fragments, Volume II: Commentary, edited by Karl Pietsch. 
Chicago: The University of Chicago Press, 1925. xiv+256 pages. 


In Hispanta for May of the present year, pages 206-208, I reviewed briefly 
Part I: Texts, which appeared in 1924. Volume I]: Commentary, fulfils all 
our expectations. It is the work of a painstaking scholar who is an authority 
on Old Spanish grammar, especially syntax. The numerous grammatical refer- 
ences and cross references involve details that tax the patient labors of most 
scholars. In general we might say that this volume of Dr. Pietsch’s publica- 
tion is a work of grammatical erudition similar to Tobler’s Vermischte Beit- 
rage sur fransosischen Grammatik. The work of Pietsch is, of course, based 
on a single text, but there are numerous references to other Old Spanish texts, 
so that it is only just to state that it is a treatise on Old Spanish syntax. 

In this brief notice | shall not enter into a discussion of any of the syntac- 
tical problems involved. In some cases I do not agree with my distinguished 
teacher, but these cases are of little importance. The work as a whole will 
remain as an authoritative treatise on Old Spanish syntax despite any criticism 
that may come from the most religious critic. Although here and there 
phonetic problems are discussed, the commentary deals principally with syntax. 
The work of Dr. Pietsch does not pretend to compare, therefore, with such a 
complete historical, phonological, morphological, syntactical, and lexicographic 
commentary as Menéndez Pidal’s monumental Cantar de Mio Cid. 


The index to the notes of the Commentary is incomplete. 


AvreLio M. Espinosa 


STANFORD UNIVERSITY 
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II. PEDAGOGICAL JOURNALS 


Modern Language Bulletin, X, 1, Jan. 1925.—G. W. H. Shield, “Come Let 
Us Labor Together.” A. L. Guerard, “The International Problem from the View- 
point of a Modern Language Teacher” (stresses the need for an international 
language. One is surprised to learn that “Portuguese and Castilian are two dia- 
lects of the same speech”). W. Diamond, “Scientific German.” ©O. Halvorson, 
“Observations on Modern Language Study Abroad.” G. W. H. Shield, “Spanish 
Exploratory Units” (Five recitation periods a week for a period of ten weeks in 
the seventh grade might be devoted to a course intended to ascertain a student's 
interest in and ability for modern language study. <A second “unit” of two 
periods per week for twenty weeks is given to students selected from the first 
group. Both these are preliminary to actual instruction in a specific language. 
Contains a course of study and bibliography, suggestive and useful for teachers). 
EK. C. Hills, “New Words in California.” 

2, April.—M. A. Gilbert, “Short Exploratory Course in French” (Outline 
and Bibliography). J. W. Johnson, “A Study of 4,300 Grades in Spanish.” O. 
M. Johnston, “Opportunities for Teaching Literature in Reading Courses in 
Foreign Languages.” R. H. Fife, “California and the Modern Foreign Language 
Study.” H.R. Brush, “Some European Snapshots.” A.M. Espinosa, “Spanish 
Folklore in the United States” (The southwestern United States offers a rich 
field, as yet untilled, for the folklorist). W. L. Schwartz, “Quarterly French 
Book-Letter.”. C. D. Chamberlin, “The Cleveland Plan for Teaching Modern 
Languages.” 

The Modern Language Journal, IX, 1, Oct. 1924.—J. P. W. Crawford, 
“The Modern Foreign Language Investigation” (An account of the genesis of 
this important undertaking with a preliminary statement of its aims and scope). 
J. Moreno-Lacalle, “The Review Lesson in Language Teaching.” W. H. Scheif- 
ley, “The Fourth Centenary of Ronsard.” A. Green, “Present Status of Italian 
in Colleges and Universities” (A careful survey of the colleges and universities 
offering Italian shows a gradual increase in interest and a present enrollment of 
3,451). J. T. Hatfield, “The Approach to Lyric Poetry” (Pleads for some pro- 
tection against the wave of materialism that is drowning out the humanities in 
our colleges). J. L. Borgerhoff reviews Children’s French, by H. Soltoft and 
A. W. Ballard, and E-vrercises Francais Oraux et Ecrits, by M. S. Pargment 
C. E. Anibal reviews Cuentos y Leyendas, by E. C. Hills and J. Cano. O. Miller 
reviews Eighteenth Century French Readings, by A. Schinz. E. H. Sehrt re- 
views Deutsche Syntax, by O. Behaghel. B. M. Woodbridge reviews L. Cardon 
and R. B. Michel's edition of Henry Bordeaux's La Maison. 

2, Nov.—F. C. Tarr, “Some Characteristic Uses of the Noun Clause in 
Modern Spanish.” S. Hubman, “Wastes in Modern Language Teaching.” F. J 
Kueny, “Qu’est-ce qui” et “Qui est-ce qui.” L. Blayney, “German Literature 
and Liberalized Scholarship” (The writer finds a “swelling chorus of protest 


trom both outside as well as inside college walls, against a largel\ 
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mechanized and theorized education for citizenship.” One way of meeting this 
protest is to broaden and humanize modern language instruction, by shifting 
some of the emphasis from technical specialization into more liberal, interpretive 
channels. The point is well taken. One ventures to doubt if it should be carried 
so far as to study German literature in English translations rather than in the 
original). C. Stocker, “The Speech-Tune of Minor Enumeration; A Study in 
French Tonetics.” G. R. Havens reviews The Classical Movement in French 
Literature, by H. F. Stewart and Arthur Tilley. C. E. Young reviews H. A. 
Smith and H. M. Langer’s edition of Brieux’ Blanchette. B. M. Woodbridge 
reviews Le Francais Classique, by G. Cayron. C. R. Hoechst reviews E. O. 
Wooley’s French Reader for Beginners. H. Kurz reviews Beginners’ French, 
by C. Holzwarth and W. R. Price, in collaboration with J. Squair (corrections). 

3, Dec.—J. L. Russo, “The Study of Modern Languages in Our Colleges” 
(Statistics as to enrollments in French, German, Italian, and Spanish from 1920 
to 1924). J. Warshaw, “Automatic Reactions in Practical Foreign Language 
Work” (Suggests a person-time sequence for the verbs and a selective limita- 
tion of the grammatical points stressed in order to acquire by repetition the au- 
tomatic habit-reactions necessary if the student is to use the spoken language). 
S. Hubman, “The Business of Getting a Vocabulary.” E. H. Wilkins, “Sug- 
gestions as to Method in Making a Vocabulary” (for the textbook editor). J. 
P. W. Crawford, “Anatole France” (a sympathetic and suggestive appreciation 
of the dead master). M. D. Leiper reviews Pathelin et autres ptéces by M. 
Dondo. H. A. Holmes reviews L. A. Wilkins’ Antologia de cuentos Americanos. 
A. Schinz reviews Les Techniques de la Critique et de l' Histoire Litteraires en 
Littérature Francaise Moderne by G. Rudler. W. L. Fichter reviews Historia 
de Espana by M. Romera-Navarro. H. Harvitt reviews M. Bowler’s Stories by 
Contemporary French Novelists. 

4, Jan. 1925.—R. H. Fife, “Recent Progress in the Modern Foreign Language 
Study” (Modern language teachers should hold themselves in readiness to co- 
operate in this important and complex task). P. H. Churchman, “Courses for 
Beginners” (a useful discussion of objectives and methods). R. S. Rose, “The 
Patriotism of Quevedo” (Quevedo’s significance has been generally overlooked. 
He is essentially a great reformer, animated by the highest sentiments of patriot- 
ism and love of country). E. B. Williams, “The Teaching of Scientific French, 
German, and Spanish in the Engineering Schools of the United States.” F. J. 
Kueny, “Des Boeufs, ou Les Boeufs.” J. T. Allin reviews Voici la France, by 
M. Clément and T. Macirone. E. A. Dawson reviews Conteurs Francais d’au- 
jourd’hui by R. Michaud. D. R. Maddox reviews Contes des Provinces. D. H. 
Carnahan reviews L. Cardon’s edition of Brieux’s La robe rouge. 

5, Feb.—A. de Salvio, “A Few Words of Warning and Exhortation” (Mod- 
ern language teachers and all other persons concerned with humane culture are 
urged to rally to the support of their convictions in the face of attacks from 
pedagogical “experts,” vocational training enthusiasts, and other “reformers”). 
J. A. Hess, “Two Problems in French Syntax.” C. H. Handschin, “Values and 
Kinds of Examinations.” P. Hagboldt, “Experimenting with First-Year Col- 
lege German.” W. Wadepuhl, “Advanced Modern Language Teaching in the 
Chicago Public High Schools” (Points out the disadvantages of combining, 
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e.g., the sixth and seventh semesters of a foreign language into a single class, a 
practice common in the Chicago high schools). H. Kurz reviews French Compo- 
sition and Grammar Drill, by W. E. Knickerbocker. A. A. Shapiro reviews A. 
Coester’s An Anthology of the Modernista Movement in Spanish America. J. L. 
Russo reviews K. McKenzie’s edition of Pellico’s Le mie prigioni. G. R. Daul- 
ton reviews A French Grammar, by E. F. Hacker. G. I. Dale reviews E. H. 
Hespelt and P. R. Sanjurjo’s edition of Marquina’s En Flandes se ha puesto el 
sol. G. W. Umphrey reviews Argentine Literature, by S. E. Leavitt. 

6, March—J. J. Jusserand, “A Message to Smith College.” R. H. Fife, 
“Preliminary Report on the Modern Foreign Language Study.” P. Hagboldt, 
“An Experiment on Reading Known Material in Beginners’ Classes” (The ex- 
periment proves conclusively that students welcome enthusiastically the substi- 
tution of known material—i.e., that perfectly familiar to them in their own 
language—for unknown, and seems to indicate that the results are better). W. 
A. Beardsley, “Don Miguel: A World-Quixote” (An interesting and useful 
analysis of Unamuno’s position in the world of ideas and of letters). E. J. 
Kunze, “The Value of the Presentation of Plays in Modern Language Work.” 
W. C. Decker, “Oral and Aural Tests as Integral Parts of the Regent’s Exami- 
nation.” R. K. Spaulding, “Conocer que” (Ramsey is in error in saying that 
conocer .... is never followed by que anda verb; examples). W. K. Jones, 
“Straw Votes and Graduate Schools.” J. M. Osma reviews The Elements of 
Spanish, by J. Warshaw and R. H. Bonilla (corrections). D. L. Buffum re- 
views Anatole France, Representative Stories, ed. by G. N. Henning (corrections). 
J. P. W. C. reviews Villegas’ El Abencerraje, La Historia de Abindarrdez y la 
icrmosa Jarifa. R. Hardré reviews Histoire de la Littérature frangaise con- 
temporaime, by R. Lalon. W. L. Schwartz reviews A Handbook of French Cor- 
respondence, by J. Chéron and E. M. Schrenk. C. Barja reviews Tamayo’s Un 
drama nuevo, ed. by R. T. House and K. C. Kaufman. W. H. Shelton reviews 
First Two Years of French, by H. F. Micoleau and H. H. McLellan. B. M. 
Woodbridge reviews Augier’s Maitre Guérin, ed. by C. F. Zeek. W. K. Jones 
reviews the Quinteros’ Las de Cain, ed. by Lamb and Willey. H. M. True re- 
views Contes Gats, by E. B. de Sauzé. 

7, April.—J. D. Fitz-Gerald, “Modern Foreign Languages: Their Importance 
to American Citizens” (A well-considered and comprehensive statement of the 
significance for Americans of the three great, modern foreign languages— 
French, German, and Spanish—not Italian? Nearly unique in that the writer 
A. Coleman, “American Students 
and French Universities.” B. Q. Morgan, “The Chicago M. L. T. Adopts a 
German Vocabulary.” C 


knows the three fields and grinds no axe). 


. Broome, “Cross-Word Puzzles for Spanish Classes.” 
F. J. Kueny, “Naquit-il” ou “Est-il Né’? C. E. Young reviews Intermediate 
French, by A. Coleman. E. R. Sims reviews Galdoés’ La loca de la casa, ed. by 
J. Warshaw. S. G. Morley reviews H. Thomas’ edition of La Estrella de Se- 
villa. J. M. Carriére reviews Les petits oiseaux. C. Barja reviews Madariaga’s 
Semblansas literarias contempordneas. W. 1. Crowley reviews A Beginner’s 
Spantsh Grammar, by A. D. Shapiro. 

8, May.—G. Oscar Russell, “Silent Reading” (An interesting series of ex- 
periments resulting in a seemingly satisfactory test for measuring a student's 
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ability to read silently a foreign language). W. Wadepuhl, “Elementary Ger- 
man in the Colleges.” O. F. Bond, “The Organization and Use of a Depart- 
mental Reading Collection in the Modern Languages” (“It is advisable to make 
accessible to the first-year modern language student at the college level a care- 
fully chosen reading collection of from 800 to 1,000 volumes for French, Span- 
ish, and German, wide in range of subject-matter and as highly representative 
and authoritative in character as possible .... "). R. C. Williams, “A Bib- 
liographical Note on the Fourth Centenary of Ronsard.” B.Q. Morgan and J. 
Van Horne, “Bibliography of Modern Language Methodology in America for 
1924." M. Smith, “The Vieux Colombier and the Contemporary French 
Cheater.” E. M. Grant reviews The Elements of French, by O. H. Moore and 
J. T. Allin (corrections). P. R. Sanjurjo reviews Elementary Spanish Gram- 
mar, by A. Hamilton and J. Van Horne. M. H. Davis reviews First Spanish 
Reader, by E. W. Olmsted and E. H. Sirich. R. Altrocchi reviews Professor 
Grandgent’s Discourses on Dante. L. M. Levin reviews Students’ Handbook of 
French Pronunciation, by C. E. Cousins and C. F. Ward. J. M. Carriére re- 
views The Evolution of French Canada, by J. C. Bracq. D. Rubio reviews Un 
Viaje a Sud América, by C. F. McHale. 

Modern Languages, VI, 1, Oct. 1924.—L’Abbé Millet, “L’ Abbé Rousselot : 
L’'Homme et L’Oeuvre.” M. Schmidt, “Modern Language Teaching in Hun- 
gary.” A. W. Pegrum, “The Advanced Course in a Modern Language” (Out- 
line and syllabus). E. Benson, “The Advertising Method of Teaching” (Sug- 
gestion for teaching the rules of grammar by means of prominently exposed 
posters ). 

2. Dec.—H. E. Moore, “Not Enough Method” (“We have to develop a 
technique for enlisting in our task a wider range of mentality than the conscious. 

We need much experiment in creating methods for extending our teach- 
ing beyond the zone of perspiration [sic] into the ultraconscious”). H. B. L. 
Hughes, “Modern Sardinian Writers.” G. V. Lohan, “Glimpses of the Rou- 
manian Language.” 

3 and 4, Feb. 1925.—E. Barker, “Classical and Modern Languages.” E. C. 
Gardner, “The Arthurian Legend in Italian Literature.” 

6, June.—G. H. Sander, “On the Present State of Modern Language Teach- 
ing in Germany.” 

The Classical Journal, XX, 1, Oct. 1924.—A. G. Sanders, “The Classics and 
the Teacher of Modern Languages” (A plea for sympathy and harmony between 
teachers of the older and younger humanities ). 

9, June 1925.—A. W. Hodgman, “The Correlation of Latin and French” (A 
brief summary of some of the simpler rules of French phonology). 

School and Society, XX, 510, Oct. 4, 1924.—C. E. Seashore, “The Academic 
Status of Spanish” (Objects to Spanish as a first language). 

512, Oct. 18.—C. H. Handschin, “The Survey of Modern Language Teach- 
ing in the United States and Canada.” 

516, Nov. 15.—O. K. Boring; C. H. Ibershoff, “The Academic Status of 
Spanish” (Refutation of and favorable comment respectively upon the article 
by C. E. Seashore in the issue of Oct. 4). 
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517, Nov. 22.—Juan Cano, “The Academic Status of Spanish” (Further 
refutation of Dean Seashore). 

19, Dec. 6.—A. M. Twigg, “A New French Vocabulary Test.” 
521, Dec. 20.—E. Goggio, “The Cultural Value of Italian.” 

522, Dec. 27.—T. H. Briggs, “Spanish in High Schools” (Unfriendly com- 
ment characterized by ignorance of the subject discussed, e.g. “[In litera- 
ture] Cervantes, Calderon, Echegeray (sic) and Ibanez (sic) occur to everyone ; 
but who else? .... There is an unjustified and unjustifiable popular identi- 
fication of the study of foreign language, modern or ancient, with education.” ). 

XXI, 523, Jan. 3, 1925.—G. R. Hesse, “A Plea for Spanish” (Further refu- 
tation of Dean Seashore). 

524, Jan. 10—W. R. Long, “The Academic Status of Spanish” (“Entire 
freedom of choice should be offered to all the American boys and girls who wish 
to study a foreign language. From all points of view except that of an old- 
fashioned graduate school dean, Spanish must be held second to none in im- 
portance.” ) 

531, Feb. 28—O. H. Werner, “The Trend in the Study of Foreign Lan- 
guages in American High Schools” (A careful analysis of enrollment figures 
since 1895 and of college entrance requirements since 1890). 

532, Mar. 7.—R. E. House, “The Academic Status of Spanish” (Contains 
an admirably objective analysis of the fallacies in Dean Seashore’s article, to- 
gether with an unbiased evaluation of the respective claims of the three major 
modern languages to curricular recognition). 

533, Mar. 14—A. Coleman, “The Modern Foreign Language Study” (Pre- 
sents the aims and purposes of this important undertaking and a summary of its 
historical antecedents ). 

534, Mar. 21.—C. D. Snow, “The Usefulness of Spanish in Commerce.” C. 
L. Chandler, “Spanish and Trade with Latin America.” 

545, June 6—W. R. Shepherd, “The Teaching of Things Spanish” (A his- 
torian calls attention to the significance for Americans of Spanish culture and 
the Spanish language, and points out the reasons for some of the prejudices 
against both. Should be read by both the friends and the enemies of Spanish). 

553, Aug. 1.—W. R. Price, “Foreign Languages in the High Schools of the 
State of New York.” 

Education, XIV, 5, Jan. 1925—W. H. Worrell, “Speaking with Tongues.” 

6, Feb.—F. D. Cheydleur, “Shall We Employ the Direct Method in Modern 
Language Teaching ?” (The writer first reviews the lectures of Mr. H. E. Moore 
on the Direct Method, given at the University of Chicago and elsewhere in the 
summer of 1924, after which he decides in favor of the eclectic method as best 
adapted to the needs of American schools and colleges). 

7, March—A. A. Shapiro, “The Place of English in Foreign Language 
Work” (Comment upon the quality of English used by students in modern 
language classes, with examples and some discussion of causes. A closer corre- 
lation of work in English and the modern languages is the remedy). 

The School Review, X XXII, 7, Sept. 1924.—O. F. Bond reviews L. and A. 
Cardon’s edition of Les Miserables. 








410 HISPANIA 


8, Oct.—M. Ellis reviews First Two Years of French, by H. F. Micoleau 


and H. McLellan. 


X XXIII, 1, Jan. 1925.—O. F. Bond reviews Lectures pour tous, by H. Kurz. 
2, Feb—C. Ryan reviews Un Viaje a Sud América, by C. F. McHale. 


> 


3, March.—O. F. Bond reviews S. G. Patterson's Intermediate French Prose 


Comp »sition and Conversation Builder. 


4, April—J. C. Ransmeier reviews Elementary Spanish Grammar, by A. 
Hamilton and J. Van Horne. 

5, May.—R. H. Fife, “The Modern Foreign Language Study.” 

6, June.—O. F. Bond reviews A French Composition, by U. T. Holmes. 

Educational Review, 68, 3, Oct. 1924.—C. E. Castafieda, “The Educational 
Revolution in Mexico.” E. C. Mears, “Aids to Teaching International Trade.” 
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